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RYSTAL PALACE.—This Day (Saturpay), July 26.— 
SEVENTH SUMMER CONCERT and AFTERNOON PROMENADE. 
Commence at Three. English Ballads, Programme will include Pastoral Symphony 
(Beethoven); Valse. ‘‘Bravura” (Manns); Overture, ‘‘ Tannhiuser” (Wagner). 
Madame Lemmens-Sherrington, Miss Edith Wynne, Miss Ellen D*Alton; Signor 
Foli, Mr. Frank Celli, and Mr, Sims Reeves. Crystal Palace Choir. The Band 
increased. Conductor—Mr. Manns. Reserved numbered stalls, Half-a-Crown; 
unnumbered seats, One Shilling. Admission, Five Shillings, or by Guinea Season 
Ticket. 
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ype FOLI. GRAND SUMMER CONCERT, 


with English Ballads, CRYSTAL PALACE, This Day (Saturpay), July 26, 











| lei MUSICAL FESTIVAL, 


SEPTEMBER 9, 10, 11, and 12, 1873. 
MORNING. 
Tuespay, “ELIJAH.” 


Wepvespay, ** JEPHTHAH,” and Rossini’s ‘*‘ STABAT MATER,” 
Tuurspay, Sir F. Ouseley’s “*HAGAR,” Dr. Wesley's NEW WORK, and 
Spohr's  CHRISTIAN’S PRAYER,” &c. 


Fripay, ** MESSIAH,” 

EVENING. 
Turspay, CONCERT, SHIRE HALL. 
Wepyespay, “ ST. PAUL,” CATHEDRAL. 
Tuvrspay, CONCERT, SHIRE HALL. 
Fripay, CHAMBER CONCERT, SHIRE HALL, 


July 30. 
R. W. HOLMES’ Pranororte Prrrormances. 


(Professional Pupils: Miss , Miss Alwina Field, Miss Gilbert, Miss 

Jessie Morison, Miss Pollen, and Mr. Oliver King), assisted by the following eminent 

artists :—Vocal—Malle. Valleria, Madame Alfred Gilbert, Mr. Frank Holmes, and 

Mr, Wilbye Cooper, Instrumentalists :—Clarionette—Mr. Lazarus. Violoncello— 

Herr Lutgen. Pianoforte—Mr. Alfred Gilbert, Mr. G. W. Hammond, Mr. W. H. 

Holmes, and Sir Julius Benedict. Programmes and Tickets, Half-a-Guinea each. To 
be had only of Mr. W. H. Holmes, 36, Beaumont Street, Portland Place. 
“MY SWEETHEART WHEN A BOY.” 

R. WILFORD MORGAN will sing his popular 

Ballad, “*“MY SWEETHEART WHEN A BOY,” at Sunderland, August 

11, and throughout his tour in the autumn with Madame Lemmens-Sherrington. 


ISS ENRIQUEZ begs to announce that she is at 
I liberty to accept Engagements. All letters to be addressed to her residence, 
26, Mornington Crescent, N.W. Engaged the following dates :—Hereford Musical 
Festival, 8th to 13th September ; Bristol Musical Festival, 20th to 25th October; 
Glasgow Musical Festival, 3rd to 8th November ; Edinburgh, 10th November, 
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AMERICAN RGAN & 


These Instruments are now acknowledged to be the best for use in Church, Chapel, 
School-room, or Drawing-room, See Testimonials from Sir Julius Benedict, and 
other eminent Musicians, 

Prices, 20 To 200 Guineas, 


Illustrated Lists Gratis and Post Free, 


Sole Agents: 
METZLER & CO., 37, Great MarLporovcn Street, Lonpon, W. 


Just Published, square 16mo, 2s. 6d., 


ie CHORISTER’S GUIDE. By W. A. Barrerv, 


K _Mus. B. Oxon., of St, Paul's Cathedral, author of “Flowers and Festivals.” 
WINGToNs, Waterloo Place, London ; Oxford and Cambridge, 














ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


La:t Night of the Season._Madame Adelina Patti. 

To EVENING (Saturday), July 26, Meyerbeer’s 

Grand Opera, “L’7ETOILE DU NORD.” (On this occasion the Opera will 
commence at tight o'clock, instead of half-past.) Caterina, Mdme. Adelina Patti ; 
Prascovia, Madame Sinico; Echimona, Madame Demeric Lablache; Natalia, Mdlle. 
Sassi; Danilowitz, Signor Bettini; Gritzenko, Signor Ciampi; Rainoldo, Signor 
Capponi; Georgio, Signor Edardi; Yermoloff, Signor Tagliafico; Scherem, Signor 
Raguer ; Ismailoff, Signor Manfredi; Rotowsky, Signor Rossi; and Pietro, M. Faure. 


RANZ ABTS SIX SONGS FOR CHILDREN. 


1. What smiles can do, 4. A little girl one summer's day. 
2. Oh, little thrush. 5. Summer days. 
3. Moonshine. 6. Starshine, 
Poetry by Rea. 3s. each; post-free at half-price in stamps. London: Sole 
Publishers, Ropert Cocks & Co. 


FAIR DOVE, O FOND DOVE. The immensely 


popular song, by Mr. ALrrep Scorr Garry. No. 1, in F, for contralto or 
baritone: No. 2, in A flat, for soprano or tenor, Post free for 24 stamps each. 
“ We have seldom met with so much beauty concealed in so apparently simple a 
song.”—Edindurgh Courant. London: Sole Publishers, Ropsrt Cocgs & Co., New 
Burlington Street. 
« + y + + ‘ 7a? 
ENRY W. GOUDBAN’S “GIRLS AND BOYS 
OWN BOOK FOR THE PIANOFORTE.,” An easy, concise, and com- 
plete Tutor. Post free for 32 Stamps. ‘‘ Among the many instruction bouks for 
pianoforte playing which have come under our notice, we have never met with one 
so easily intelligible to youthful students. Teachers and parents will find thisa 
most valuable acquisition.”"—Observer, StaNLEY Lucas, WEBER & Co., 84, New 
Bond Street. 


“THE SKIPPER’S WIFE,” 
NEW SONG, 
(in E flat and in F). 
Words and Musie by LOUISA GRAY. 
Price 4s, 
London: R. Mitts, 140, New Bond Street. 


“MY WHITE ROSE,” 
SONG, 
(in F and in B flat). 
Written and Composed by LOUISA GRAY. 
Price 4s. 
London: J. B. Cramer & Co., 201, Regent Street, W. 




















(\UACK-QUACK.—The immensely exciting WILD 


DUCK GALOP, introduced nightly in the comic opera of the “* Wonderful 
Duck,” at the Opera-Comique, and vociterously encored. Can be sung as well as 
played. 18 Stamps.—E. C. Boosey, 2, Little Argyll Street, Regent Street, W. 


‘“MUSIC OF HYMN OF PRAISE,’’ 
Sung at Rev. C. Voysey’s Services at St, George’s Hall. 
Composed by A. L. TAMPLIN. 

Price 1s. 6d. 
London: Novetto, Ewer & Co., 1, Berners Street, W. ; and 35, Poultry, E.C. 








Published this Day, 
“DREAM ON,” 
SONG, 
Words and Music by ERNEST HOUGHTON. 
Price 3s, 
Londen: Duxcan Davison & Co., 244, Regent Street, W. 
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Now ready, in Two Vols., with Portrait, 24s., Just Published, 


LIFE OF MOSCHELES, “SWEET HAWTHORN TIME.” 


WITH SELECTIONS FROM HIS DIARIES AND CORRESPONDENCE, WORDS BY (SONG.) MUSIC BY 
By his WIFE. WM, HENDERSON, EMILE BERGER, 


a! evolu r ossip. e di Fi q wi p$ aT Hm om 
contain notices and erticiams ou almost every musioal celebrity of the last halt. | @y-*Gaset == SS | 
century. Of Moscheles’ recollections none are so interesting as those of Men- | | 
delssohn.”—Pall Mall Gazette, Sweet hawthorn encdie month of May! What ada tend thine ad-vent gay! 
Hurst & Biackett, Publishers, 13, Great Marlborough Street. Sweet hawthorn time—fair month of May! 
What joys attend thine advent gay! 


‘« M IGNON’S SONG,” On every tree the birdies sing, 


From hill and dale glad echoes ring ; 
** Hast thou e’er seen the land where the wild citron grows ?"’ The lark, inspir’d, to Heav’n ascends, 
a ae The gurgling brook in beauty wends 
(“ Connais tu le pays,”) By mossy bank and grassy brae, 
Sung by Madame CHRISTINE NILSSON, —_ violets bloom and lambkins play. 
; es elightful Spring—sweet month of May 
In the Opera of “‘ MIGNON. What joys attend thine advent gay ! 


The English Words by JOHN OXENFORD. Price 3s. 
Price 4s, London: Duncan Davison & Co,, 244, Regent Street, W. 


London: Duncan Davison & Co., 244, Regent Street, W. oA pleasing song, entitled ‘Sweet Hi vote Time,’ . - would be 
‘a einai card’ in the hands of any amateur able to do it justice,” - Daily —_ raph. 


‘ £ LT A\ aK ly -. BB ” — iguiaiiaianeicie 
t. MONS. FAURE’S NEW SONGS. 
By AMBROISE THOMAS, “VALSE DES FEUILLES" .. ae o a .. Price, net, 2s, 6d. 
As sung at the Royal Italian Opera, Covent Garden, “LE PRESSOIR” .. oe ” 2s. 6d. 
The Opera, complete, for Voice and Piano, with Italian or French words price 20s, Composed and Sune by z. FAURE, 


The Opera, complete, for Piano Solo ; price 12s, (Editions de Heugel & Co,, Paris.) 

All the vocal music (with Italian or French Ww ords) can be had separately, as well London: Duncan Davison & Co., 244, Regent Street, W. 
as arrangements for the Piano, by Ketrerer, and other popular composers, sii 3 
Also, OPHELIA'S SONG, and HAMLET'’S DRINKING SONG, with English 
words, 4s. each. ce : , ‘ es ie E V A L, L O N N A T A L,” 

(Editions of Heugel & Co., Paris.) MELODIE 

London: Duncan Davison & Co., 244, Regent Street, W. a; 7 

De Mdme. WILLY DE ROTHSCHILD, 
Published this Day, Price 2s, 6d, net. 


“CHARLIE IS MY DARLING,” (Editions de Heugel & Co., Paris.) 
SCOTCH AIR London; Duncan Davison & Co., 244, myn Street, W. 


Transcribed for the Pianoforte Just Published, 


By CHARLES E. STEPHENS. “CUPID’S APP EA L,’ 


Price 4s, 
, BALLAD, 
London: Duncan Davison & Co., 244, Regent Street, W. And the Sequel, 


PORTUGUESE AIR, “MARRIAGE BELLS,” 
(“TO THE BELOVED ONE”) SONG. 


ere > Price 3s. each, 
binegeasegeechaihvnegbelinassniicne London: Duncan Davison & Co., 244, Regent Street, W. 


By CHARLES E. STEPHENS. BRL ae NS Sea 
Price 4s NEW VOCAL DUET. 


London: SRE DE, OM 244, Regent Street, W. 6“ sy H E L A R K ” 
eters a rs ? 


% T | E P I E T -L. INN E T,’ wi Duet, for two Mczz0-Soprano Voices, 
BALLAD, Dedicated to the Misses EDITH and GERTRUDE HOLMAN-ANDREWS. 


Sung with great applause by Miss LINA GLOVER at the Royal Albert Hall. Composed by IGNACE GIBSONE. 


Composed by J. W. GLOVER. Price 3s. 
, ls 33. vin Londen: Duncan Davison & Co,, 244, Regent Street, W. 
































London: Duncan Davison & Co., 244, Regent Street, W. - : 
ae aes Just Published, 


“ST. PATRICK AT TARA,” “IN THE MORNING,” 
CANTATA, SONG 
With characteristic words from Ossian, Moore, Clarence, Mangan, &e. The Words by F. ENOCH. 


Composed, and dedicated by express permission, to i MART 
Ilis Royal Highness PRINCE ARTHUR PATRICK, a a aaa . ° 
Od- 


By J. W. GLOVER. London: Duncan Davison & Co,, 244, Regent Street, W. 
Price 5s, 
London: Duncan Davison & Co,, 244, Regent Street, W. dust Published, 


iii Seana SE ed Raa 66 an 
“LE RAT DE VILLE,” OUR See 8 SS, 
- (in C and in E flat). 
“LE RAT DES CHAMPS,” The Words by ETTY LOVELL. 
(FABLE DE LAFONTAINE,) The Music by J. HALLETT SHEPPARD. 
Chantée par JULES LEFORT. Price 3s. 
Musique de ETIENNE REY. London ; Duncan Davison & Co., 244, Regent Street, W. 


(Edition d re a I ) ; Just Published, 
Edition de L. Escudier, Paris. : . ' “ 
London: Doxcan Davison & Co., 244, Regent Street, W. NEW SONG BY SIR JULIUS BENEDICT. 


= pesos? a “LOVE if a SE A,” 
BRIGHTON CONCER' “AGENTS, Sung by Miss EDITH WYNNE. 


PIAN ) 
YOFORTH AND MUSICSHILIUERS, Composed by Sir JULIUS BENEDICT. 
LYON & HA L, fa, Price 4s. 


WARWICK MANSION, London: Duxcan Davison & Co., 244, Regent Street, W, 
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TRUTH ABOVE EVERYTHING. 
By Cart Kossmaty.* 
“ Amicus Plato, sed magis amica Veritas.” 

If, in literary journals, the public is deceived and confused, if 
it has its judgment on art and artists distorted, by ignorant, or, 
at any rate, only half-educated writers, or if the same thing takes 
place in the musical articles of many feuilletonists who, indulg- 
ing strongly in zsthetics and long arguments, though they really 
do not get beyond modest dilettantee-ism, write for the political 
papers, and who must be able to speak on any subject, and give 
their utterances a certain varnish of technical knowlege, the fact 
is much to be lamented, but it is perfectly intelligible, and, 
therefore, hardly surprising, since from such a source we can expect 
nothing save a certain amount of twaddle intended to appear at any 
price clever. It is dished up with a few technical terms and 
catchwords of the day to give it the necessary flavour, but any- 
thing like a thorough investigation of the subject under discus- 
sion is very wisely avoided. What, however, can we think, when 
persons belonging to the craft, artists of talent and education, 
advance, in long, independent essays, assertions, and lay down 
maxims, with a pretension to infallibility, which for boldness and 
eccentricity we should in vain endeavour to equal, but which on 
account of these very qualities, and because they are written by 
members of the profession, are the more likely to find adherents 
and kelievers? 

Such a fact, as striking as it is lamentable, can be explained only 
on the assumption that in the domain of art and art-criticism, 
there are, as elsewhere, ‘* wondrous saints,” in whose sometimes 
very wonderful behaviour we recognize without difficulty the 
caprice occasionally attacking (according to Goethe) Mother 
Nature herself, and inducing her to entertain now and then a 
foolish conceit. 

Springing from some such marvellous source appears to be the 
assertion advanced by a highly gifted musician, equally well 
known as a composer and as a writer and critic on musical 
matters, but whose name has nothing to do with the matter, 
that: ‘*To Richard Wagner belongs the immeasurable” (sic) 
“ merit of having been the first to rescue opera from a state of 
moral wildness and to raise it again to that height which Gluck, 
yes few words, so movingly describes in the dedication to his 
Alceste.’ 

To designate ‘‘ opera” offhand as degenerated, and to speak 
of its “moral wildness,” instead of merely condemning its 
wanderings from the right path—such wanderings, by-the-bye, are 
to be found only in some few works of /talian nationality—is acting 
in somewhat too summary and offhand a fashion! When we 
hear anyone put forth the utterly unjustifiable pretension of 
proclaiming Wagner a second Gluck, and the reformer of 
dramatic music—we must constantly bear in mind that Wagner 
has never been placed in a position to prove himself the saviour 
and reformer of the lyric drama, and to deserve our gratitude for 
so doing ; for in Germany the lyrical drama was not, in any place 
or at any time, so completely “ out of joint ” as Hamlet, in his 
phantastic melancholy, asserted the world to be. Wagner was 
not, therefore, compelled to begin by “setting it right ;” and all 
the cry about the danger which menaced the very holiest prin- 
ciples of art is proved to be a false alarm, and the accusation of 
deliberately offending against the dramatic principle, or truth of 
expression, an accusation levelled at the same time against 
the works of nearly all those German composers subsequent to 
Gluck who devoted their best energies to opera, has been shown to 
be completely imaginary and unjustifiable. 

The recapitulation of the principles laid down in the dedi- 
cation by Gluck brings us at last to Mozart, whom the writer 
styles the “ grand specific musician,” who, in Don Juan, “ provi- 
dentially selected a wide-world subject.” ‘* As”—so says, in his 
oracular style, the learned ‘l'heban—* his genius can do anything, 
it can also be dramatic.” 

se But ” (the lame post, the restrictive objection, comes 
hobbling afterwards, as the reader perceives) “despite the 
immense dramatic talent” (sic) ‘lurking in this opera” (really) 
“no one will discover in it the dramatic consciousness of Gluck.” 





* From the Nexe Berliner Musikzeitung. 





What an important discovery is here made by the author him- 
self, who enhances its merit by his own courage in communicating 
it to the world, at the risk of being most violently attacked by 
all the wretched and infatuated individuals previously of 
opinion that a composer, like Mozart, able, in concerted pieces 
and finales, as genial in fancy as masterly in arrangement, to 
make the most different characters speak in accordance with 
the situation, and the frame of mind necessarily resulting there- 
from, possessed this dramatic consciousness in the highest degree. 
‘These infatuated beings may, however, console themselves. ll 
hope for Mozart is not yet lost, as we have succeeded in finding 
extenuating circumstances in his favour. These are: that it was 
not from baseness or frivolity, but precisely because he was 
deficient in this miserable dramatic consciousness that he “ could 
write Elvira’s air in E flat major with the same pen which had 
divinatorially invented the wonderful first trio,” 

It is, indeed, fortunate that the world, which has till now 
looked upon this air as a masterpiece of lyrico-dramatic compo- 
sition, has at length had its eyes opened, and finds that what it has 
hitherto admired, in rapt ecstasy, is only “a bungling piece of 
workmanship and a failure.” For ‘ too often ”"—does the clever 
arguer go on to say—‘‘is he” (Mozart) ‘attacked by the 
mere love of writing music” (what a pity!) ‘when the plot 
perhaps” (?) ‘* requires speed, while Gluck always works under 
the iron sway of the drama; he is too often led astray by his 
yielding temper towards his beloved prima donna to spin out the 
end of her air by all kinds of charming effects, while Gluck 
never thinks of a mere vocal display, but stops pitilessly where 
to continue would have involved a dramatic improbability.” ‘To 
apply the epithet : wndramatic to the composer of Don Juan end 
of Figaro, or to accuse him of dramatic improbability, is an act 
that is self-condemned, and at the same time involuntarily 
summonses sarcasm to our tongue. The importance of the charge 
merits, however, a serious refutation, though it does not appear 
by any means difficult to invalidate and reduce ad absurdum the 
charge itself and the assertions connected with it. 

Attention must in the first place be directed to the fact that, 
if the views above developed be correct, and worthy of being 
followed, the air generally must be banished from the lyric drama, 
because every air, even the shortest, causes the action to stand 
momentarily still. The same charge might, therefore, consistently 
be brought against Leonore’s great recitative scene and air in 
Fidelio, though that air, like Elvira’s, with which exception is 
taken, proceeds, of inward necessity, and, therefore, with perfect 
right, from the excited frame of mind, resulting from the situa- 
tion, of the person singing, and simply gives utterance to the 
various and continually fluctuating phases of that frame of mind 
—certainly not to the detriment even of the dramatic effect. It 
is, also, further to be remarked not only: that precisely the very 
thing in which Mozart is superior to Gluck is imputed to him asa 
fault, namely, his rich lyrical vein, and the combination, due there- 
to, of the Beautiful with the Characteristic and Dramatic, in which 
respect Mozart stands alone, unsurpassed and unrivalled—but 
also: that it is indeed making a virtue of necessity to reckon as 
a merit the lyric reserveand sobriety imposed upon the composer 
of the two Iphigenias by his less richly endowed nature. 

‘‘ To crown the edifice,” Beethoven and the plan pursued by 
him in Fidelio are finally cited as worthy of imitation. The 
choice of this example cannot be designated a happy one. Not 
only does Florestan’s air, however genial in its conception this 
masterly cabinet specimen of super-dramatic composition may 
appear, approach, especially in the last ‘Tempo Allegro, F major, 
C, for very evident and natural reasons, the limits of dramatic 
probability, but we cannot furthermore deny that, at the com- 
mencement of the splendid canon in G major, ¢ (Act I), in conse- 
quence of “the mere love cf writing music” which for once 
attacked even Beethoven in the orchestral prelude of eight bars, 
there occurs an instance of momentary dramatic stagnation, and 
with it a lyrical fermata, wonderful though it be, at a point where 
the action, pressing forward, brooks no delay. But it is 
especially in the finale of Act II. that we have a striking proof 
of the fact that, as far as concerns regard for the action, on 
which so much stress is laid, Beethoven by no means fol- 
lowed so scrupulously in the footsteps of the great Christopher. 
When Rocco informs the Minister of all that has taken place, 
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and especially of the scene in the dungeon, and when after the 
lines :— 
“ Der Unmensch wollt, in dieser Stunde 
Vollziehn an Florestan den Mord— 
Vollzich’n mit ihm—mit uns im Bunde, 
Nur euer Kommen rief ihn fort.”* 


the general chorus has to burst out indignantly with : ‘ Bes- 
trafet sei der Bisewicht, etc.” t Beethoven, instead of allowing 
this outburst to follow forthwith, treats the subject thus: “ Nur 
euer Kommen — euer Kommen—rief ihn fort—nur euer 
Kommen” —(one bar of orchestral interlude) “nur euer 
Kommen ” —(another bar of orchestral interlude) ‘‘—nur euer 
Kommen rief ihn fort!” ¢ and it is not till then that the chorus at 
last indulge in their outburst of the profoundest indignation, 
which has been long enough delayed. It is not to be denied 
that in consequence of these repetitions, so liberally lavished, the 
final decision, towards which everything is so urgently impelled, 
is deferred rather too much. But the impartial and reverential 
acknowledgment of the few defects and failings to which even 
Beethoven was subject no more affects the admiration and 
respect due to the composer of Fidelio, as one of the greatest 
geniuses the world ever beheld, than the well-known free-spoken 
utterance of Horace concerning the natural fits of drowsiness 
sometimes attacking “honest Homer” himself, injured in any 
way the greatness and the fame of the old Greek, the Prince 
of poets. 

Beethoven is so great and mighty, his superiority in so many 
respects is so evident and indubitable, that the degradation of 
Mozart is not necessary to his glorification, any more than it is 
necessary for the same end to suppose a superiority on his part 
as a dramatic composer over his great predecessor, and actually 
to deduce this superiority from something in which he was not 
superior to him—a fact placed beyond the shadow of a doubt by 
Beethoven’s confession—a very characteristic one, by the way— 
that: ‘‘ He should never have been able to set so immoral a 
subject as that of Don Juan.” When now, if it is not distinctly 
asserted, it is at any rate hinted pretty plainly, that the moral 
yearning after inward perfection with which the composer of 
Fidelio was always filled, and the greater moral power and worth 
therein evidenced, entitle him to the precedence over the com- 
poser of Dun Juan, we would refer the reader for a conclusive 
answer to the weighty words which Geethe felt called upon to 
write in reply to Herder’s Letters Zur Beforderung der Humanitit : 

“Through the whole thing we hear the droning of the old 
Philistine cry: ‘That the arts should acknowledge the law of 
morality and be subjected thereto.’ ‘The first they have always 
done aad always must do, because their own laws, as well as the 
law of morality, spring from reason ; if, however, they did the 
second, they would be lost, and it would be better for anyone at 
once to hang a millstone round their neck and drown them, than 
allow them to sink gradually into the Profitably-Insipid.” 


—)——— 


WHY SHOULD ENGLISH OPERA BE A THING OF 
THE PAST? 
(To the Editor of the ‘‘ Musical World.”) 

Smr,—I hear the “ Society of Arts” have taken music seriously in hand, 
and intend raising a suitable building for an academy, in conjunction with 
Albert Hall—why not turn the “suitable building” into a theatre !—for 
fostering native talent in English Opera? In all conscience we have spent 
money enough upon coneert-halls ;—establish a school for educating young 
aspirants as operatic actors as well as singers; offer prizes for high class 
librettos and operas, and proficiency in acting as well as singing. Can you, 
sir, or any of your numerous readers, explain why “ English Opera” should be 
allowed to die out, and be a thing of the past, instead of the future ?— 

Your's, &e., R. C. 





** The monster wished this very hour to perpetrate the murder of Florestan 
—to perpetrate it with him.—With us ; in league with us. Only your coming 
called him away.” ; 

t “ Punished be the villain,” ete. 

t “ Only your coming—your coming—called him away—only your coming” 
—(one bar of orchestral interlude) “ only your coming” (another bar or inter- 
Jude)—* only your coming called him forth,” 





KISSI-KISSI, 


To be ruled by Lord Sydney in our recreations may appear to 
some a fitting part of the dispensation which gives us Mr, 
Gladstone for political providence, and Mr. Ayrton for ssthetic 
guide and counsellor. There is a harmony about the arrange. 
ment which must extort admiration even from those who doubt 
whether our arts, our politics, and our theatres are best managed 
by their respective despots. The same jealous eye which 
detected ‘ personal allusions” in the Happy Land has been cast 
over a piece at the Opéra Comique, which, for greater humorous 
effect, the author calls Kissi-Kissi, Why such a title, with its 
suggestions, was suffered to escape the hand of the licenser of 
plays we do not understand. Behind Mr. Bodham Donne, how- 
ever, is the tyrant who rules our moralities from the Lord 
Chamberlain’s office. ‘To him had come, says Mr. Spencer 
Ponsonby (our deputy keeper of morals), a Persian gentleman, 
complaining of the bad taste and inhospitality of Kisst-Kissi, in 
which piece an actor had made up his face in imitation of our 
late visitor, supplementing by this idea his name of Padishah 
Doo-Deen. On their own account neither he nor Lord Sydney 
had any objection to Kissi-Kissi, It was only when the Persian 
gentleman protested that they found it impossible to clear the 
piece from the charge of bad taste and inhospitality, As nothing 
was objected to but the make-up of the actor who played the 
Padishah, the Lord Chamberlain has required the manager to 
alter the face of this inhospitable performer, so as not to wound 
the sensibilities of Persian gentlemen. There seems to have 
been some difficulty about carrying out the decree, owing to the 
fact that the sinning actor is blessed with a face very like the 
Shah of Persia. However, a compromise has been arrived at, by 
the terms of which the representative of the Padishah Doo-Deen 
is instructed to ‘‘ make up ” his features differently, and, further, 
to avoid all risk of being mistaken for his Persian Majesty, to 
whiten them. 

With this concession the powers at the Lord Chamberlain’s 
office are satisfied, and we have one more reason to admire their 
exquisite sensibility and the ease with which they are appeased. 
Kissi-Kissi will not lose its attraction, or be deprived of any 
material part of its humour, through this little episode, it will 
be safe to predict—one result of the Lord Chamberlain’s inter- 
ference, perhaps a little unfortunate for that cause of public taste 
and morality which he champions with such rare discretion. Ie 
cannot object to a piece without making it more popular by his 
objection. His censure is the stamp which makes a burlesque 
current. He lends new zest to the work of the humorous writer, 
and is a collaborateur in the comedy. Managers burn for his 
disapproval as the thing wanting to make the fortune of an 
equivocal play. It is obvious, indeed, that so long as the 
Chamberlain’s functions are continued he becomes a partner in 
the entertainment. He regulates the text and distributes the 
amount of profane words. He assists the actors in making up 
their faces. Assuming him to be an infallible authority as to 
what shade of feature is inhospitable, what leer is libel, and 
what gesture scandal, he becomes part of the performance itself. 
When we laugh we know that it is ata jest Lord Sydney has 
allowed. When we blush it is at an allusion which Lord Sydney's 
taste has sanctioned. If any actor's face is not comic enough it 
is because he has reached the limit of humorous expression con- 
ceded by the Lord Chamberlain. A shade more or less of paint 
may make all the difference between legitimate enjoyment and an 
offence to taste and morality. Having so easy a way of keeping 
our stage decent, ought we not perpetually to thank those higher 
powers who retain Lord Sydney as director of theatrical euter- 
tainments ? 


Pants,—Signor Verdi has been stopping here. He came to make 
arrangements, it is said, for the production of his latest opera, -lu. 
There is some doubt, it appears, whether the work is to be broug!it out 
at the Grand Opera, or at the Italiens, which will be once more 
re-opened next season. 

Rome,—The Senate of the Royal Academy of Music, imitating tie 
example set by the Royal Academy at Florence, have created Professor 
Ludwig von Brenner, director of the Sinfoniecapelle, Berlin, pri-fessor 
honoris causa, “ in recognition of his merits as a composer of church 
music.” 
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HER MAJESTY’S OPERA. 


A very few words will suffice to describe the performances of last week, 
which brought the present more than ordinarily uneventful season to a close. 
For Monday was announced a repetition of Semiramide, which, thanks to 
the singing of Mdlle. Tietjens, Madame Trebelli-Bettini, and Signor Agnesi, 
together with the uniformly admirable execution of the orchestral accompani- 
ments under the direction of Sir Michael Costa, has been an enduring 
attraction. On Tuesday Faust was repeated, for the “benefit” and last 
appearance of Madame Christine Nilsson, who, it need hardly be stated, was 
received with the utmost enthusiasm. The bidding “ farewell,” for however 
limited a period, to so deservedly great and universal a favourite as the 
Swedish songstress, who may fairly be regarded as Jenny Lind’s successor, is 
naturally an incident of more than common importance. It is to be regretted 
that this genuine artist should, during her engagement at Her Majesty’s Opera, 
have only been allowed to appear in four characters—Margaret, Violeta, 
Lucia, and Mignon. With so few opportunities she, nevertheless, held her 
own; and at no previous time has Madame Nilsson stood higher in the 
favour of the English public. She has been singing her very best throughout 
the season; and of what that very best consists our musical readers are 
sufficiently aware. Madame Nilsson’s chief associates in Maust were Signor 
Campanini (Faust), Signor Rota (Mephistopheles), Signor del Puente 
(Valentine), Mdlle. Bauermeister (Marta), and Mdlle. Macvitz (Siebel). 

The opera on Thursday weck last was the Huguenots—with Malle. 
Tietjens as Valentine, Mdlle. Carlotta Grossi (who is getting more and more into 
favour) as Margaret de Valois, Signor Fancelli as Raoul, Signor Agnesi as 
St. Bris, Signor Medini as Marcel, and Signor Campobello as Nevers. On 
Friday we had Martha (for the “ benefit” of Signor Campanini), with Mdlle- 
Valleria as the heroine—and, in fact, the cast generally as before. On 
Saturday the Nozze di Figaro was repeated, for the “benefit” of Mdlle. 
Tietjens—the last night of the season. Of the admirable performance of this 
creat masterpiece we spoke last week, and there is nothing more to add on 
the subject. 

Although Mr. Mapleson cannot be complimented on having produced any 
novelty this year in the shape of unknown or unfamiliar works, he may 
justly be accredited with bringing forward a company more or less efficient in 
all departments, strengthened by an “ ensemble,” under the direction of that 
experienced and admirable conductor, Sir Michael Costa, with which the 
most fastidious of amateurs could find no fault. Why the one promised 
novelty—the Zalismano of the late Mr. Balfe—was not forthcoming has been 
explained by the director of Her Majesty’s Opera in his advertisements ; and 
we have reason to believe that it is intended to produce the work next season 
early, during the engagement of Mdlle. Christine Nilsson, on her return from 
the United States, where she is again bound for the “ fall” of the present 
year, and for the winter and early spring of the next. 


ae 


ROYAL ITALIAN OPERA. 

Last week we had repetitions of Don Giovanni, Les Diamans de la 
Couronne (now, undoubtedly, an established favourite, and likely to remain a 
permanent fixture in Mr. Gye’s repertory), and Rigoletto, with the Gilda of 
Malle. Albani, which, on each occasion, reveals new beauties, On Wednesday 
night Der Freischiitz afforded one of the director’s new-comers an opportunity 
of distinction, of which, it must be admitted, she made the best use. Mdlle- 
D’Angeri, in her impersonation of Agata, showed such feeling, sensibility, and 
grace, as to call for unreserved encomium; while in Weber’s glowing and romantic 
inusic the young Hungarian was so thoroughly at home as to surprise many 
who had doubted her capability to acquit herself successfully. And yet, after 
all, the part of Selika, which, notwithstanding the impression left by the 
Incomparable performance of Madame Pauline Lucca, was a scarcely less 
difficult task. However, such considerations apart, Mdlle. D’Angeri came 
honourably through this second trying ordeal, and not only by her thoughtful 
reading and skilful execution of the great scena in the second act (“ Softly 
sighs”), but by her general delineation, proved herself an artist whose career 
deserves watching. A more perfect Annetta than Madame Sinico could hardly 
be imagined, or a more perfect delivery than hers of the two airs allotted to 
the friend and confidante of the love-sick heroine. About M. Faure’s Caspar 
it is enough to say that, although the music lies occasionally somewhat too 
low for his voice, it has now no parallel on the Italian boards; and that 
Frenchman, pur sang, though he be, M. Faure enters heartily into the spirit 





of Weber. Passing over the drinking song (which obtained the customary 
encore) his delivery of the grand air at the end of Act 1, for vigour, accent, 
and intelligent comprehension of the dramatic situation, could not easily be 
excelled. Signor Bettini, a practised musician, is, as times go, by no means 
an indifferent Max, albeit a little overweighted in the great scena of the first 
act. About the general performance of Der Freischiitz (brought out for the 
first time, by the way, at the Royal Italian Opera, in 1850, for the début of 
Herr Formes) there is nothing new to say. All is there to which we have 
been accustomed—the “ Incantation” scene included. The overture, one of 
the most popular of dramatic preludes, was, as usual, encored; and the 
orchestral accompaniments, under Signor Bevignani’s direction, are, for the 
most part, effectively given. 

With Mdme. Adelina Patti and M. Faure at hand, one performance, at least, 
of Meyerbeer’s gorgeous musico-military spectacle, L’ Etoile du Nord, was a 
matter of course; and the crowded audience assembled were rewarded by a 
more than usually fine performance at the hands of these two accomplished 
artists. It will not be expected that we should enter again into a lengthened 
description of this picturesque work, first made popular in France at the Opéra 
Comique, then in England—Meyerbeer, at the request of Mr. Gye, having 
himself set the dialogue to accompanied recitative. What Mdme. Adelina Patti 
makes of that impressionable and wildest of lyric heroines, Caterina, has been 
often told, and we have only to repeat that, sui generis, her assumption is 
unique. If possible, indeed, it is better now than ever—more elaborately 
finished in all its details, more original and fascinating in its general aspect. 
Scarcely less can be adduced of M. Faure’s Peter. ‘To speak of nothing else 
—the drunken scene in the tent, when the voice of Caterina restores Peter, as 
by a miracle, to consciousness, and that where he tears open his vest and 
proclaims himself ‘‘ Czar” before the astonished rebels, again made an 
impression which only an exhibition of first-rate art could create. Mdme 
Sinico was the Prascovia ; Signor Bettini, the Danilowitz; and Signor Ciampi, 
the Gritzenko; the other subordinate parts being assigned to hands more or 
less competent. The general performance, conducted by Signor Vianesi, was 
good. The finale to Act II., one of the most elaborately constructed spec- 
tacular exhibitions ever witnessed, illustrated by appropriate music, for mili- 
tary bands, chorus, soloists, &c., the whole concluding with the Russian 
National March, mixed up with three other themes, was, as usual in the 
highest degree imposing and effective. 

The applause was hearty and frequent during the evening, and, at the end 
of each act, there were loud “recalls ” for the chief performers. 

On Saturday Der Freischiitz was repeated. The operas performed during 
this week (last of the season) have been The Huguenots, with Mdme. Patti as 
Valentina (Monday); Un Ballo in Maschera, for the début of Malle. 
Pezzotta (Tuesday); J Barbiere, for the “ benefit ” of Mdme. Patti (Thurs- 
day) ; and Lucia, for the “ benefit” of Mdlle. Albani (Friday). A repetition of 
L’ Etoile du Nord is announced for to-night. Besides these, an evening con- 
cert took place on Wednesday. More in our next. 


CorenHAGEN.—Madame Carlotta Patti, Herr Th. Ritter, and M. 
Brassin, the violinist, passed through this capital a short time since 
on their way to Sweden and Norway. On their return, they will give 
some concerts here, ‘They appeared for the first time in the North at 
Malmi in Sweden, whence they proceeded to the town of Lund, the 
seat of a University. ‘They were to give their first concert in Chris- 
tiana on the 2nd July.—Nothing is doing here at present in the way 
of music, It is the dead season, If the worthy inhabitants wish to 
treat themselves to a banquet of what has been entitled “the food of 
love "—if they would revel in sweet sounds, they must go beyond the 
walls to Tivoli, and to the Café Boulevard, a very popular establish- 
ment just opposite it, where M. Lumbye, Junr., is at the head ofa 
good orchestra—The majority of journeymen pianoforte-makers have 
struck for a further advance of wages, a first advance having been 
granted them in consequence of a former strike only a short time 
since. Most of the masters refuse to accede to their fresh demand, so 
the strike, which has lasted three or four weeks, still continues.—Only 
two or three pianoforte-makers have taken part in the Vienna 
Exhibition; the rest have had enough, they say, of Exhibitions, 
International, Universal, and what not.—In Sweden, the Upsala 
Students’ Vocal Union, numbering one hundred members, are making 
aconcert-tour through the length and breadth of the land. ‘The 
receipts are to be devoted to the erection of a new building for their 
Union. 

Mivay.—It is generally asserted that the season will open at the 
Scala with Signor Petrella’s Giovanna di Napoli. 
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CRYSTAL PALACE. 

The summer concerts— suspended during the progress of the 
recent National Music Meetings—were resumed on Saturday 
afternoon, when the sixth of the series took place, and the pro- 
gramme included some highly effective performances—chiefly 
operatic selections—by Medlles. Tietjens, Grossi, and Macvitz ; 
Signori Fancelli, Cantoni, Medini, Rota, and Zoboli, besides 
part-songs contributed by the Crystal Palace choir, and the 
overtures to Le Siége de Corinthe and Masaniello, finely played 
by the orchestra of the establishment, conducted by Mr. Manns. 

The seventh concert is to take place to-day. Last week a 
new series of twelve performances of operas in English was 
commenced, and an adaptation of Auber’s Domino Noir was 
ziven for the first time here. The principal characters were 
generally well sustained—those of Angéle and Horace re- 
spectively by Madame Florence Lancia and Mr. J. Maas; others 
by Misses A. Goodhall, A. Thirlwall, Messrs, E. Cotte, H. Cori, 
&e. The co-operation of the Crystal Palace band and its con- 
ductor, Mr. Manns, with the efficient stage management of Mr. 
T. H. Friend, are important features in these performances. 


— 1 
ST. JAMES'S THEATRE. 

M. Offenbach’s latest composition, Les Braconniers, originally 
brought out at the Varietés at the beginning of this year, is now 
heing played at the St. James’s Theatre, under M. Humbert’s 
management. In one point of view, this opéra bouffeis decidedly 
interesting to the dramatic student. Poachers, as a body, with 
the exception of Robin Hood and his companions, have had 
reason to complain of the way in which they are treated on the 
stage. While depredators of other classes are scrupulously 
divested of their more repelling features and surrounded with a 
halo of romance, the modern poacher, whether introduced or 
merely glanced at, is presented in his native colours. ‘The new 
opera bouffe supplies the omission we have indicated. The 
heroine, Bibletto (Mdlle. Fonti), disguised in male attire, places 
herself at the head of a gang of poachers, and, of course, is 
endowed with a variety of graces. She is entitled to certain 
large estates, which, however, are forcibly appropriated by 
Lasteconeres de Campistrons (M. Jolly). It is to vex his soul 
by stealing his game that Bibletto becomes a law-breaker. One 
day, while fluttering about in her proper dress, she is seen by 
her enemy’s son, Eléonore (M. Auban), who straightway falls in 
love with her. lLasterconeres de Campistrons is eventually 
dispossessed by legal process of the property, and_ the 
rightful owner, Bibletto, is established in his place. ‘Then, 
to the inexpressible satisfaction of Lasteconeres de Campis- 
trons, marriage seals..the happiness of Eléonore and the 
some-time poacher. More or less connected with the progress 
of this little history is Marcasson, who is put under lock 
and key by the poachers as a spy on the night of bis wedding, 
and who, being mistaken for Bibletto, is not a little astonished 
to find himself overwhelmed with attention by Lasteconeres 
de Campistrons. Plot and incident are matters of but little 
importance in opra bouffe, yet we wust stop a moment to 
commend MM. Chivot and Duru, the authors of the words of 
Les Braconniers, for the ability with which they have performed 
their task. ‘The music is not entirely new, but then M. Offen- 
bach has the talent of taking gems from old settings and 
re-arranging them with effect. Some of the original pieces with 
which Les Braconniers is provided bear the impress of the com- 
poser’s genius. Among these are a waltz, two love duets, a 
serenade given under Ginetta’s window, and, above all, a hunting 
chorus with horn accompaniment, A chorus at the end of the 
second act is not worth all the applanse it obtains. On the 
acting of the piece very high praise may be bestowed, ‘Lhe per- 
formers go through their parts with that identity of purpose 
which constitutes one of the highest excellencies of French acting, 
Not many could rival the dramatic force of Mdlle. Fonti as 
Bibletto, the grace and piquancy of Mdlle. Pauline Luigini as 
Ginetta, or the quaintness and delicate discrimination of character 
exhibited by M. Jolly as Lasteconeres de Campistrons. M. 
Mario-Widmer entered into the spirit of the character of 
Marcasson with obvious relish ; while M. Auban, as the mawkish 
lover Eléonore, showed talent and promise. Each of the other 
parts was well represented. 





THE MUSIC OF INNOCENCE, 

The life of Moscheles, lately published, contains an interesting story 
abont Mendelssohn and Queen Victoria. The Composer had paid the 
Queen a visit, during which he played several pieces before Her Majesty 
and the Prince Consort. “You have given me,” said our Sovereign 
Lady, ‘so much pleasure ; now, what can I do to give you pleasure? ” 
Mendelssohn, “ himself the head of a household, felt mightily interested 
in the Queen’s domestic arrangements; in short,” ventured .to ask 
“that he might see the Royal children in their Royal nurseries.” 
Whereupon :— 

“The Queen at once entered into the spirit of his appeal, and in her most 
winning way conducted him herself through the nurseries, all the while com- 
paring notes with him on the homely subjects that had a special attraction for 
both.” 

The notes which the Queen compared with Mendelssolin on the 
subject of the nursery were worth preserving. It is known that Her 
Majesty is well enough skilled in music to be quite capable of com- 
paring notes with a Master. Very likely Mendelssohn did jot her 
notes down, and they still exist among his papers. Had he lived, 
possibly he would have availed himself of them in the composition of 
a symphony ona theme which has never yet received musical treat- 
ment. ‘hat is, unless we may regard as savouring of harmonious 
effect the suggestive lines, which you know, boys, 

“ Continud audite voces, vagitus et ingens, 
Infantumque anime flentes in limine primo.” 
But, considering the place on whose threshold this concert was heard 
by the pious Adneas, we may suppose that the mind’s ear of the Poet 
imagined other sounds than those of the nursery as they would have 
been rendered by the Musician had he composed a Nursery Symphony. 
According to Phrenology, the German Composer’s “ Philoprogenitive- 
ness” appears to have equalled his “ Tune,” but much less of the former 
organ than of the Jatter is evinced by the Latin Poet. A Nursery 
Symphony by Mendelssohn would have breathed the sweetness of “ Zhe 
Cradle Song.” But perhaps Virgil’s less pleasant conception of that 
sort of music is the more natural. We can fancy such music, as con- 
ceived by Virgil, just now attending the Massacre of the Innocents. 
jPunch. 
————$ Qe 
THE SHAH AT THE PARIS OPERA. 
(From an ungallant Correspondent of the “Standard.” 

The performance commenced as soon as the guest of the 
evening had taken his seat in the centre of the state box, where 
he could, unfortunately, only be seen by about half those in the 
house. A very elegant programme, on white satin, edged with 
the green of Persia, was presented to his Majesty. ‘This pro- 
gramme consisted of the overture to Masaniello, the third act of 
Halevy’s La Juive; the second act of Coppelia, the ballet brought 
out just before the war; and selections from La Source. It 
will be remarked that the taste, real or supposed, of our 
illustrious guest for the “sporting of merry toes” was 
politely consulted, as not only was he indulged with two 
ballets, but at least half the third act of La Juive is taken 
up by dancing. The Shah seemed amused at the beginning of 
Ia Juive; but I fancy that during Coppelia his attention 
slackened, and he then began to look at the scene in the front 
of the curtain, using his opera-glass very freely to look at the 
ladies and their diamonds, of which latter there was a most 
magnificent display, the Parisiennes having seemingly intended 
to ‘cut down” the Shah’s jewellery. But there were no gems 
in the house which had a better effect than those—few as they 
were—worn by the Shah. His Majesty seemed to be in a re- 
markably good temper, and made laughing remarks to Marshal 
MacMahon and M. Buffet, his neighbours, very frequently, 
evidently often asking questions as to the names of the occupants 
of the more prominent boxes. He can hardly have complimented 
his hosts on the display of French beauty; for that quality, 
never very conspicuous in France, was almost completely absent 
last night from the Opera, and one could have counted on one’s 
fingers the ladies whose good looks would have caused them to 
be looked at twice in an English theatre. (Proh pudor !—A.S.8.) 

The Shah did not, as it was expected he would do, pay a visit 
to the /vyer de danse, and had no opportunity of comparing the 
maigre charms of the young ladies of the corps de ballet with 
those of the occupants of his harem. (Proh pudor !—A.S.8.) 
Before the close of the entertainment his Majesty congratulated 
M. Halanzier, director of the opera, on the complete success of 
the arrangements. 
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OPENING OF A NEW ORGAN. 


On Sunday, July 13th, special services were held at the New 
Jerusalem Temple, on the occasion of opening a new organ, and re- 
opening that place of worship, after various alterations. ‘Three sermons 
were preached by the Rev. R. L. Tafel, A.M., Ph.D., of London. The 
subjects were respectively “ Martha and Mary,” « What is truth ?” and 
“ Deliver us from evil,” which were ably expounded according to the 
principles of the New Church; the discourses being delivered in a 
deliberate, yet earnest, manner, which commanded close attention. 
The congregation at each service was very good, especially that in the 
evening, which occupied nearly all the available space in the church. The 
organ is brilliant in tone, and is capable of a great variety of charming 
effects. It reflects the highest credit on Messrs. Worden & Ainscough, of 
Preston, the builders. T.S. Hayward, Esq., of the Parish Church, 
presided with his usual ability, performing, as voluntaries, the following 
compositions in the course of the day :— 

Grand Offertoire in D major, Batiste ; Kettner’s ‘‘ Marche Armenienne,” 
arranged by T. S. Hayward; Grand Cheeur, Op. 18, Guilmant ; Barcarolle 
from 4th Pianoforte Concerto, Sir W. S. Bennett ; Andante in F major, H. 
Smart; Grand chorus (“ Hallelujah”), Beethoven; Fantaisie sur (“ O Sane- 
tissimi”), Lux ; Grand Offertoire in C minor, Batiste; Grand Prelude and 
Fugue in E major, Bach. 

The choir was strengthened for the occasion by some accessions from 
other choirs, and performed very creditably the following selection of 
anthems, &.:— 

Anthem, ‘Hear me when I call,’ G. A. Macfarren; Recitative, Air, and 
Chorus, “ Comfort ye,” “ Every valley,” and “ The glory of the Lord,” Handel; 
Anthem, “ The glory of the Lord shall endure for ever,” Sir J. Goss; Recita- 
tive, Air, and Chorus, “ He was cut off,” “But Thou didst not leave,” and 
* Lift up your heads,” Handel; Anthem, “O praise God in His holiness,” J. 
Clarke Whitfield ; Chorus, “ Hallelujah,” Handel. 


—_—o— 


MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 
23rd July, 1873. 

“Tis pity ! ‘tis pity, ‘tis, tis true "—but, nevertheless, true is 
it that on further acquaintance with the company at the “Salle 
Monsigny,” since the beginning of our season, there is no improve- 
ment. Si j'etais Roi (Adam), with ‘‘ La main leste,” a laughable 
Palais Royale vaudeville—which recalls to mind the acting there- 
in at that theatre of the lately deceased Mdme. Thierry—passed 
off well on Thursday. On Saturday was announced on the 
posters and handbills: Grand Opera, Le Trovére ; avec le concours 
de M. Novelli, fort tenor, et de Mdlle. Crouzat, 1° chanteuse 
légere. M. Novelli began his part as Manrique sufficiently well 
to elicit from the Jarge audience assembled some applause, but 
gradually got so heavy, fatigué and false, that during the last 
act, when the sympathy of the audience is so appealed to—there 
was laughter mingled with hissing, At the last moment, when 
Azucena says “ C’etait ton fitre!” and rushes to the window, 
the laughter, hissing and whistling was immense, and prolonged 
after the fall of the curtain. ‘The fact is, M. Novelli’s voice is 
‘worn out,” and especially so in the upper register, the notes of 
which we naturally expect so much from in a tenor. He left for 
Paris on Sunday. Mdlle. Crouzat, as Léonore, sang the part 
gracefully, but her voice is not the sweet rich one we look for 
in the aptly-defining word ** Soprano.” It is too wiry, and not 
of large compass. Malle. Naille, as Azucena, was certainly the 
best artist on the stage. M. Clement has had the trouble and 
expense of going to Paris in consequence of the above, and 
returns to-morrow with a new “ fort tenor,” by name ‘‘ Gericault,” 
who will make his début to-morrow night in Guillaume Tell.—Let 
us hope he may be “ plus fort” than the previous star. Let us 
also hope that M. Clement will take the hint that an exception- 
ably good orchestra, which serves his purpose both at the 
Etablissement and at the opera, combined with an indifferent 
troupe of artists, will not suit the tastes of the Boulonaises, nor 
that of their more fastidious visitors now among them from Paris 
and London. 
_ Sunday: Le Voyage en Chine (Bazin), and the always charm. 
Ing Maitre de Chapelle of Paér.—Tuesday: Haydée (Auber), 
very well put on the stage; M. Bresson, as the Admiral, singing 
especially well. 

The concerts from four to five p.m., at the Etablissement dog 
Bains, attract more and more every day, and deservedly so, fy, 





the orchestra is extra good. Among its members we now have 
M. Miramont, first flute of the Théatre Lyrique, in Paris, who 
came here en congé, but was so pleased with the performances 
that he engaged himself. A J’antasia sur Faust, by Singelée, 
struck me much last week, not only as being well arranged but as 
giving the whole outline of the opera, from the first note in the 
alchymist’s study to the last scene, when Mephistopheles ‘“ claims 
him for his own.” One by the same composer (author ?) on 
L’Africaine has been performed with good effect. ‘The concerts 
at the ‘ Kiosque,” i.e. out-door concerts in the gardens of the 
Etablissement, attract also. M. Lefébure conducts his band with 
spirit, and occasionally leads them with a cornet-i-piston. 
Boulogne is filling fast, and the “ toilettes ” puzzle one, especially 
those of the ladies. Their “ coiffures” are a mystery, the hat 
placed at the back, or, rather, coming last, reminding one of a 
sort of postscript to a letter. I should not like to be ungallant, 
but simply ask the question: Is there not often more in the post- 
script of a lady’s letter than in the letter itself? (Of course, the 
letter’s the chignon.) S.C. 


a oe 


MUSIC AT VIENNA.—THE TWO HAMTZETS. 
Vienna, 19th July. 

Nothing has been so long and so anxiously expected by the 
musical amateurs of Vienna, during nearly a year, as the production 
of Hamlet by Ambroise Thomas. After the decided success this 
opera obtained in Paris, London, and Petersburg, as well as the 
cold reception it met with lately in Berlin, the opinions about the 
intrinsical merit of it were divided into many parties. We all 
knew that there was no chance of a real success for Hamlet without 
a first-rate representative of Ophelia, so well personificated by 
Nilsson and Murska, and were of course greatly pleased on hearing 
that, after so many pour parler, the last-named lady had been 
secured to create this poetical part in Vienna. 

So much as we expected a capital rendering of Ophelia’s cha- 
racter by Mdlle. Murska, as well had we been aware of meeting 
with a first-rate personification of the difficult part of Hamlet 
himself by Herr Beck. On the 15th instant this long expected 
opera of ‘homas came out at last, meeting at once with a genuine 
and decided success, which will undoubtedly increase at every 
following performance, so as to become as popular in Vienna as 
is already Mignon by the same composer. Murska and Beck 
were both original in their histrionical rendering of their respec- 
tive parts, and excellent in their singing. The public, listening 
silently and attentively at first, were brought to a burst of 
applause after the first duet between Hamlet and Ophelia, which, 
increasing till the grandious soliloquy, ‘‘ To be or not to be,” of 
Hamlet, passed to enthusiasm at the last scene of Ophelia, the 
pearl of this very fine work. ‘The orchestra rendered due justice 
to the delicate and elevated music of Hamlet, and Kapellmeister 
Dessoff mastered capitally the magnificent score. ‘The King 
(Herr Rokitansky) as well as the Queen (Frau Materna) were not 
at the height of their task, both in singing and acting. ‘The 
chorus and mise-en-scéne are splendid, and great care has been 
bestowed upon the dramatic truth of the different tableaux of 
the libretto. 

Hamlet having been received with the same applause in Paris, 
in London, in Petersburgh, as well as in Vienna, we may conclude 
without hesitation that the cold reception it met with in Berlin 
is exclusively to be ascribed to the deficiency in its execution on 
the Prussian stage. The second performance of Hamlet took 
place on Thursday the 17th, when the opera, being more appre- 
ciated in its details, progressed in the favour of the crowded 
audience. 

On the 16th inst., we had a second Hamlet, but in prose, per- 
formed by the celebrated Frnesto Rossi at the theater of the 
Wieden. ‘The conception of this very difficult part never rose so 
much to its elevated purity as was the case with the histrionical 
interpretation of it by the great Italian tragedian, who, on the 
occasion, was interrupted by boisterous applause at every impor- 
tant dramatic moment, being also called innumerable times at the 
end of each act. Ernesto Rossi is coming out in many other 
parts of Shakespeare's works, but it is a pity that the whole 
of his troupe is under the standard of a common mediocrity, 

SALVATORE SAVERIO BALDASSARE, 
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\ E have never rowed in the same boat with those whose 

object is the protection of native artistic interests at 
any cost. So long as music is cosmopolitan, so long are we 
bound to look at it from a standpoint above all restrictions 
imposed by local claims, and he who acts otherwise is its 
enemy rather than its friend. Music, like every other art, 
flourishes best where there is perfect freedom, and England, 
of all countries in the world, has most reason to rejoice at 
the fact. Our country has long been the El Dorado of 
foreign artists. They come here without let or hindrance, 
they are received with open arms, they fill their pockets 
with substantial English gold, and are rather admired than 
otherwise if they take every opportunity of showing con- 
tempt for the land and the people of which they are the 
guests. We would not alter this state of things were we 
able todo so. Every genuine artist who comes to us, and 
goes away to spend the money he has earned, leaves some- 
thing behind him which is a contribution to our national 
store of musical wealth. He would not, perhaps, do this if 
he could help it, but he cannot help it; and so it comes to 
pass that we go on accumulating stores of knowledge and 
experience such as enrich to an equal degree no other 
country in the world. But while only suicidal folly would 
throw obstacles in the path of the foreign artists among us, 
it is wrong, on the other hand, not to insist upon the just 
claims of native talent. The tendency is now, as it has 
ever been, to ignore those claims, partly in consequence of 
subservience to fashion, partly as a result of conclusions 
based upon profit and loss. Such a tendency we are bound 
to expose and resist, though its forms are so Protean that 
ordinary discernment and ordinary efforts are unequal to 
the task. Hence we make no apology for directing attention 
to certain matters connected with the approaching country 
Festivals—matters wherein the well-being of native artists 
is seriously compromised. 

In the first place, we hold as axiomatic the theory that 
an English composer having written an essentially English 
work, should place it in the hands of English executants, 
provided always that they have the requisite ability. This 
course recommends itself to the general instincts of propriety 
and has the sanction of common sense. With regret, 
therefore, have we heard that the contralto part in Mr. 
Sullivan’s Light of the World—the new oratorio destined 
for Birmingham—is assigned to Mdme. Trebelli-Bettini. 
Let us not be supposed for a moment to undervalue the 
talent or position of the French contralto. We recognize 
both, but in the face of both we assert that the legitimate 
exponent of Mr. Sullivan’s music is Mdme. Patey. As 
regards voice and skill, the English artist is at least equal 
to her foreign rival, over whom she has the great advantage 
of singing oratorio in her own language, and of being well 
versed in the traditions of a school which, to Madame 
Trebelli-Bettini, is almost wholly new and strange. What 
Mr. Sullivan’s reasons may be for the preference he 
has shown, we do not know, neither do we care. It 
is enough for us that Madame Patey stands in the 





front rank of accepted oratorio singers, and that she is 
passed over in favour of a foreigner. Such acts as these 
do infinite harm to the cause of native art by pandering to 
the low, vulgar, and utterly snobbish notion that English 
talent is of an inferior class. Against that notion, and every- 
thing that tends to encourage it, we enter our protest; 
doing so without any personal feeling as regards the par- 
ticular illustration here given. A serious principle is 
involved, and one which Mr. Sullivan might have gracefully 
recognised by entrusting his work to artists who, like him- 
self, are English born, and who owe everything to English 
favour. 

Again, there is a manifest danger to native interests in 
the system of musical “farming” carried on by opera 
managers. These gentlemen, having at command the 
fashionable singers of the day, contrive to work in inferior 
stuff with that which is thought to be indispensable. Malle. 
Tietjens, for example, cannot be spared at festival perform- 
ances because no suprano of equal worth is available; but those 
who would engage Mdlle. Tietjens must also engage other 
artists belonging to the same manager, and must consent to 
give them certain advantageous positions. Hence—to 
adduce an illustration—we shall find not only Mdme. Tre- 
belli, but Signor Agnesi, and other professors of broken 
English at the approaching festivals, while native artists, quite 
equal to the work, are absent. Moreover, we hear of attempts 
made to place such native artists as could not decently 
be passed over in an inferior position. In the latter case 
the aggrieved parties have a remedy in their own hands; 
and we trust that a proper sense of self-respect will lead them 
to refuse their assistance altogether rather than to acquiesce 
in such arrangements. We have a few English singers 
among us who know how to make themselves respected, and 
to whom no committee dare suggest the necessity of “ playing 
second fiddle” to foreigners of the same rank. Let us have 
this spirit more widely diffused, and we shall soon witness a 
change for the better. ‘The English public, of course, are 
hopeless. Their gaping admiration of foreign singers is not 
likely to abate, and hence whatever is done must be done 
by the native artists themselves, supported by a sympathetic 
press. No fuss or vapouring is required. Simply let it be 
known that our singers know how to respect themselves, and 
all who have to deal with them will show a quick apprecia- 
tion of the fact. 


Tue death of Herr Ferdinand David, celebrated violinist and 
composer for the violin, intimate friend and artistic comrade of 
Mendelssohn, Hiller, and other renowned musicians, is announced 
in the German papers. Dr. Hiller, in the Cologne Gazette, has 
devoted some affectionate and appropriate words to his memory, 
a translation of which will appear in our next issue. 

Mr. Ciement White, during a long period a public singer 
(tenor) and professor of singing, well known and highly esteemed, 
died on Friday the 18th inst., at the Charterhouse, and was 
buried at the cemetery of Bow on ‘Tuesday last. Mr. White had 
very many friends who will long remember him with affection. 

Hamlet, with Mdlle. di Murska as Ophelia, is a great success in 
Vienna. The prima donna is recalled after every act amid 
enthusiastic applause. 


arg 


“Che Oly, Old Tune.” 
“Prince Alfred foould a-foooing go!” 


“© There came a fivvler here to play, 
And D hut he was jimp and cap, 
i 


~ 


He stole the faggie’s heart atvap, 
Anu made it all his ain, D.”—JOunch. 
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THE STAR CITY.* 


(From “Another World.”) 


The power of the sun in my world is great, and the heat 
and light are excessive. The great heat being, however, 
tempered by cooling, refreshing winds and gushing waters, is, 
to our constitutions, generally agreeable, except at the period 
called the extreme season. The colours in the sky are in great 
variety, and of exceeding transparency and brightness, some 
parts presenting masses of gorgeous reds, golden colours, rich 
greens, and pinks of many shades. The skies present, also, the 
appearance of a most irregular and uneven surface—as though 
there were high hills, some with their peaks, some with their 
bases, towards the earth, and with large spaces between, so 
that whilst in one part these hill-peaks and bases appear only 
a few miles off, other parts of the sky seem very distant. 

In vast mountainous and rocky regions is built our great 
city called Montalluyah, that is, “ God’s own City.” What 
are called the Hzternal World Cities are built on the base, 
sides, and summits of many-peaked mountains, rocks, hills, 
and promontories, girded, intersected, and undermined by 
the sea. 

The City is divided into 200 districts, each known by a name 
indicative of the situation :— 

The Upper Mountain City, Summit City, Topmost Point 
City, The Lower City, Down City, Side City, Lower Under 
City, Sea City, Vale City, Ravine City, Side Couniry, The 
Internal City, §¢. 

Before my reign cach of these districts formed a separate 
city. Great or rather petty jealousies existed among them, and 
much evil was the result ; for they treated each other as rivals, 
and often as enemies. I decreed that all the districts should 
be called by one name, that the inhabitants of all should 
enjoy the same system of laws and government, the 
same customs and polity, and form as it were one family. 
I did many things to cement the union. I executed, too, 
numerous great works which assisted in promoting the growth 
of universal brotherhood. Many cities which formerly lay at 
immense distances from each other, separated by intervening 
mountains of immense height, I united by perforating the 
rocks, and building spacious galleries through the hearts and 
bases of the mountains, and by throwing “ aerial” bridges 
from one mountain peak to another. Henceforth I shall speak 
of all these cities as Montalluyah, 

Palaces and edifices of various forms, their gilded spires and 
minarets inlaid with many-coloured transparent stones which 
sparkle in our brilliant sun, stand on undulating sinuous ridges, 
peaks, and terraces, rising one above the other in endless and 
irregular succession. The houses are mostly curved, oval, or 
round. In Montalluyah straight lines are avoided. The 
houses are built principally with a white stone, mingled with 
a peculiar stone of a bright sky-blue colour, both stones 
repellent of heat. Gardens and verdure separate the houses 
one from the other. Most of the gardens are arranged in 
curvilinear lines, the houses being placed at the central point 
of the inner and outer curve alternately, so that each alternate 
house is on the outer centre of the garden curve, and each 
alternate house is on the inner centre of the adjoining curve. 
The undulating lines of terraces are broken by gigantic masses 
of rock of various colours, red, green, golden, white, blue, silver, 
brown, and variegated—rocks of carbuncle, lapis-lazuli, mala- 
chite, gold-stone, and many-coloured marbles. These rocks 
and undulations are intersected by ravines, rivers, inlets of the 
sea, lakes, and cataracts, reflecting the many tints of the 
gorgeously-coloured sky and the rays of our vividly bright sun, 
filling our city as it were with aureoles of glory. 


* “The City of delights. The beloved of the Angels.” 

















CONCERT. 


Tue Sr. Joun’s Woop Socrery or Mustctans gave a “ fancy costume 
concert,” on Friday, the 18th inst., at the residence of Madame Simco 
(Inverness Terrace). The audience, as well as the artists, were all in 
fancy or court dress. Amongst the attractive pieces in the programme 
were Balfe’s popular “Si tu savais,” sung by Madame Simco; Herr 
Kloss’s song, “ The valiant knight,” sung by Mr. ©. Bell; and tho 
tenor song from Siguor Pilati’s pretty operetta, The Vivandicre, by Mr. 
Alfred C. Reynolds, given with artistic feeling, and received with well- 
merited applause. The Misses N. and Rose St. George also pleased 
the audience in a duet by M. Delibes. The youthful pianists, the 
sister and brother Okey, delighted all present by their playing, as, also, 
did the Misses E. Foley and Percival, in a selection from Balte’s 
Bohemian Girl. Several choruses by Bishop, Glover, é&c., were intro- 
duced, and were sung in capital style by the members of the society, 
who reflected credit on the drilling of the conductor, Mr. G. Lansdowne 
Cottell, who accompanied all the singers. Mr. Abdool Houssaine, as 
an Arab chief, recited Mra. Norton’s poem, “ ‘The Arab’s Farewell to 
his Steed” with effect. The Misses L. Parish, A. and L. Pierpoint, 
A. Marchmont, C. and A. Hall, Allan, Shield, T, Hodson, Mrs. White- 
side and Mrs, Barlow, with Messrs. J. Hayden, Clarke,Scrivener, Vargnot, 
&c., also contributed their vocal and instrumental ability to the success 
of the soirée. 


——— 


PROVINCIAL. 


Exerer.—On Monday evening last the Theatre Royal opened with 
Mr. Edmund Rosenthal’s Opera-bouffe company, in Offenbach’s Genevicve 
de Brabant, which was performed with the utmost success. The prima 
donna of the party, Miss Annie Beauclere, sings brilliantly, and acts in 
perfection, as Drogan; while Miss Fanny Leng (Genevieve) possesses 
a nice fresh soprano voice, which she uses with considerable artistic 
taste, and, histrionically, she leaves nothing to be desired. Mr. Edmund 
Rosenthal himself impersonates the Duke of Curagoa, proving himself 
a talented actor, and a most accomplished vocalist. His organ is a 
sweet, full baritone, which, in any music, conveys to even an unskilled 
hearer an indefinite sense of beauty. The musical corps dramatique 
includes, besides those above mentioned, the names of the following: 
viz., Miss Julia Beauclerc, Miss Clara Gray, Miss C. Gerton, Miss 
Lawrence, Miss L. D’Arcy, Miss Talbot, Miss Ashworth, Miss Ligo, 
Miss M. D’Arcy, Miss Valentine, Miss Ricardo, Miss Allenge, Miss B. 
Egerton, and the “Sylphide Troupe” of dancers, headed by Miss 
Louisa Vernon, as premiére danseuse; Mr. John Grantham, Mr. M. 
Bentley, Mr. K. Aston, Mr. Tempest, and Mr. Walter Vernon. Mr. H. 
Reed is the conductor. The audiences have been numerous, and the 
applause and calls, nightly, of an enthusiastic nature.—\W. S. J. 





——9— 


SCHUMANN AND SACRED MUSIC. 
(To the Editor of the ‘* Musical World.”) 


Srr,—In a recent number of the Globe it was asserted that Schumann 
never wrote any sacred music, and, therefore, none could be performed 
at Bonn at the coming festival to be given in his honour. Allow me 
to correct this so far as to say that he wrote two masses—one in C 
minor, which was performed several times at St. Alban’s, Holborn, and 
well worthy of ranking with Beethoven’s mass in C; the other, a 
Requiem mass, I believe, in the same key—that of C minor. With 
this mass I am unacquainted. I am, Sir, yours respectfully, 

June 26, 1873. Henry Aston WALKER. 


—~ 





~ 


THE DRESS OF SHAME. * 
(From “Another World.” ) 

I never knew an instance of the trust confided to the Marriage 
Councils being in any way abused. None are selected for the office 
who have not, after years of probation, shown themselves in every 
way worthy of the sacred trust. A severe punishment would 
attend any deviation from the strict path of honour ; the offender, 
condemned to wear “the dress of shame,” would probably be 
degraded from his rank. After a time had passed, sufficient to 
exhibit his punishment as a warning to others, he would, perhaps, 
be banished to a distant country. It should be understood that 
every other part of our world is less agreeable than Montalluyah. 

: Hermes. 


* ** Let not the ranks of the good be defiled by the presence of him 
who has betrayed his trust.” 
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PROSPECTIVE FESTIVALS. 

The time has once more come when music, sharing the general 
exodus of all who are able to quit what Pope called a * dear, 
d—’d, distracting town,” leaves London and betakes itself to 
the country. Ina few days the opera houses will both be closed ; 
the concert halls will be given over, let us hope, to painters and 
charwomen, and artists of every rank and degree will look up their 
travelling impedimenta, bent on seeking ‘fresh fields and 
pastures new.”” Well, change is a capital thing, and it is pleasant 
to note that, this autumn, a good deal of music will be discoursed 
in provincial quarters. A Festival mania has broken out among 
the towns of our island, and its effects are visible in places as 
far apart as Glasgow and Bristol. How far this mania will 
extend another year cannot be guessed; but there are plenty of 
signs that its extension is highly probable. Liverpool shows a 
disposition towards Festival making, and other northern cities 
are stirring, in order to avoid being Jeft behind. We are heartily 
glad of it. The more Festivals the better; and, although one 
result of many may be to lessen the importance which now 
attaches to a few, the substantial gain will be immense. 

Birmingham leads off the round of provincial doings with its 
famous triennial gathering in the Town Hall. The greatest 
festival of the world—for so that of Birmingham undoubtedly is— 
depends largely upon the novelties in its programme. As a 
matter of course, fast hold is kept upon the Messiah and Elijah— 
its own peculiar possession—but next to these mainstays of all 
such enterprises, it places its trust in the interest belonging to 
new works. ‘The Birmingham programme contains three such 
works, all of important dimensions, and all composed by native 
or resident musicians who have attained a greater or less degree 
of eminence, Giving precedence to oratorio, the first is Mr. 
Sullivan's Light of the World, in which the author seeks to 
illustrate some incidents connected with the life and labours of 
Jesus, Rumour declares that the words have been chosen from 
Scripture by Mr. George Grove; and, if this be true, we may 
anticipate a libretto of much excellence. We may anticipate, 
also, some of Mr. Sullivan’s best music, seeing how greatly the 
composer depends upon the good taste and judgment of the man 
with whom he collaborates. From Birmingham come reports 
tending to strengthen our hopes, it being said that the choralists 
are highly pleased with that part of the oratorio with which they 
specially have to do. In any casc, Mr. Sullivan’s opportunity is 
great, and upon his use of it depends much that will affect his 
future artistic position. The second novelty, Signor Randegger’s 
Fridolin, is nearly completed, and will soon, we trust, be pub- 
lished by Messrs, Chappell & Co. In noticing this work, we 
can only repeat what we have said before, that the dramatic 
character of the story, the excellent style in which it has been 
laid out for music by Madame Rudersdorff, and the fine, effective 
airs and concerted pieces written by Signor Randegger, together 
inake up the elements of a great success. Indeed, we have no 
hesitation in saying that the other novelties havea “ tough 
job” before them if they would beat Fridolin in the race for 
public favour. Of Signor Schira’s Lord of Burleigh nothing more 
is geverally known now than was known some weeks ago. ‘The 
composer had wisdom enough to prepare his music in time for 
ample rehearsal ; and there is no room for doubt that, whether 
its merit be great or small, every advantage of performance will 
be enjoyed. Besides the three works above named, a selection 
from the posthumous compositions of Rossini will be heard for 
the first time. ‘These things may have, and, probably will prove 
to have, little value, but that they serve the purpose of the 
managers, in regard to exciting interest, none can doubt. 

The full programme of the Hereford Festival—150th meeting 
of the Three Choirs—has just been published, and is found to 
contain several interesting features. In the first place, St. Paul 
will be performed at an evening concert in the Cathedral ; next, 
a portion of Spohr’s Power of Sound will be given on one of the 
Cathedral ‘‘ mornings ;” the same composer's Calvary is also 
announced, together with one of Handel's Chandos Anthems and 
a bew oratorio, Hagar, by Sir Frederic Gore Ouseley, the Oxford 
Professor of Music. We know absolutely nothing of Sir Frederic’s 
work, having been unable to attend the recent band rehearsal in 
London, but it can hardly fail to present some features of interest. 
he composer is a musician of exceptional scientific attainment : 





and if Hagar be not instinct with the breath of genius it will 
assuredly be well put together. Mr. Townshend Smith has 
drawn up good miscellaneous programmes for the Shire Hall 
concerts, and should be especially praised for giving the place of 
honour in one scheme to Beethoven's Fifth Symphony, and for 
setting apart one evening to a choice selection of Chamber 
Music, with Mr. Sainton as first violin. We hope the result of 
the Hereford Festival will prove encouraging to those who wish 
well to the oldest musical institution in England. 

The Bristol Festival programme, apart from Mr. G. A. Mac- 
farren’s new oratorio, John the Baptist, presents no novelty, but 
promises plenty of good things well-known and proven. The 
Messiah, Elijah, Creation, Stabat Mater, and Hymn of Praise are 
sure to “draw” the western amateurs, and the general result is 
not less sure to be a success. ‘The old city on the Avon took up 
its festival scheme in thorough earnest, the guarantee fund 
reaching some thousands of pounds more than can ever be 
required, That the same spirit will carry the affair to a 
triumphant issue nobody doubts. Mr. Macfarren’s oratorio 
has lately received some additions from the hand of its able 
composer; and, if it be, as a whole, worthy of the overture, 
which has now twice challenged admiration in London, an excep- 
tional result is certain. We understand that the orchestra is likely 
to consist of Mr. Hallé’s Manchester players—a capital and experi- 
enced body of artists, fit to go anywhere and able to do anything. 

Turning now to the far North, we find Glasgow quietly 
making preparations for its gathering next November. ‘The vocal 
artists are all engaged; the band is in course of formation, its 
members being chosen ‘regardless of expense,” from the best 
London players ; while the chorus, wholly made up of the justly- 
famous Glasgow amateurs, promises, we are told, to satisfy high 
expectations. Costa's /li, and Mr. H. Smart’s new cantata, 
Jacob, will supplement accepted masterpieces in the programme, 
the former having its composer as conductor. Mr. Smart’s work 
will be expected with much interest, and there are few who do not 
look forward to it assured that the accomplished author will make a 
valuable addition to our store of worthy English masterpieces. 

On the whole, autumnal prospects in music are cheering. The 
crop of English works wil] be the largest ever known, and there 
is every prospect of the market for tickets “ ruling ” high. 

‘Tuappevs Eae, 

BUCKSTONE’S ANNUAL VALEDICTION AT THE 

HAYMARKET. 

“Ladies and Gentlemen.—On presenting myself once more to say 
a few words at parting, before closing for the season, 1 must inform 
you that although it seems but yesterday when I first entered upon 
the lesseeship of this theatre, it is really not far from twenty-one years 
ago, making three apprenticeships to the trade of management. 
Therefore, the young gentleman, who might then have been about 
fifteen, when he came to see Mr. Planché’s Ascent of Mount Parnassus, 
will now have reached the mature age of thirty-six, and is, perhaps, a 
married man witha family ; and if that gentlemen is here to-night, I 
hope his recollection of that time will have been such a pleasant one that 
he has often visited the Haymarket since, and if married has brought 
his wife and olive branches, ifany, with him. As for myself, ladies and 
gentlemen, through some fluctuations of fortune, and with those 
twenty-one years added to what I was when LI first took possession 
here, I hope you are still glad to see me, and that I may continue for 
a few seasons longer to cater for your amusement, and, I hope, 
instruction. The past season, ladies and gentlemen, in spite of the 
competition of two Italian Operas and two French plays, and with 
forty rival theatres in London, the Haymarket has still held its own ; 
much of this success against such odds may be attributed to Mr. 
Gilbert and to the three successful plays he has written for this house ; 
and when I name The Palace of Truth, Pygmalion and Galatea, and The 
Wicked World, I am sure you will be pleased to know that next season 
he will produce another new comedy, which, from what I have heard 
of it, promises to be as successful as any of those I have named to you. 
The hot weather and the visit of the Shah have operated against the 
interests of some of the English dramatic theatres, but as it is whispered 
that before his Majesty returns to his own dominions he will present 
to the managers of the principal London theatres some valuable 
diamonds, we shall have no cause to regret his visit; that is to say, 
if the report is true, but which I very much doubt. On Monday next— 
ladies and gentlemen—_the Haymarket company will resume its annual 
tour, commencing at Liverpool, and after visiting Manchester, Dublin, 
Glasgow, Edinburgh, Newcartle-on-''yne, and Birmingham, where 1 
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asess the exclusive right of giving the public of those important 
towns an iusight into The Wicked World, we shall again appear before 
you by the end of October next, and produce some novelties and 
legitimate plays previous to the representation of Mr. Gilbert’s new 
comedy. I must also inform you that Mr. Sothern, who is now in 
California, hopes to be here again at Christmas, 1874—rather a long 
time to wait; but as we know how very fast time flies, we can only 
hope that we may all happily meet together at that date. 1 once more 
take this opportunity of thanking Mr. Sims Reeves for again kindly 
giving me his valuable and greatly attractive services on these occasion, 
My only regret is that 1 cannot return his kindness by singing for his 
benefit, At the end of last season I announced that the theatre would 
be closed for important substantial repairs and decorations, and which 
have been completed by Mr. Somers Clarke, the architect, to the 
satisfaction of the proprietors and,I hope, to the public. And now, 
ladies and gentlemen, for myself, and in the name of the Haymarket 
company, I respectfully bid you farewell until October next.” 


ee 


MUSICAL CRITICISM AND HERR RICHARD WAGNER. 
(From a New Philharmonic Programme). 

Not long ago a musical critic remarked, “ that Richard Wagner 
might claim to be considered the best abused and worst treated 
composer of all times.” Since the production of Lohengrin at the 
third New Philharmonic Concert, this observation might with 
propriety be supplemented with another, drawing attention to 
the new phase of animosity displayed by certain critics against 
the so-called ‘Musician of the Future.” ‘Thinking (it is pre- 
sumed) that to decry a work which, on the evening of the 11th of 
June last, excited the admiration and enthusiasm of one of the 
most musical audiences ever congregated in a London concert- 
room, might lead to an expression of general indignation, the 
Times, Daily Telegraph, Daily News, and, with few exceptions, 
all the leading journals, have up to the present time refrained 
from recording the first performance of Wagner's Lohengrin in 
this country, and thus left the public, so far as they are con- 
cerned, in ignorance of a fact which contradicts the assertion 
that Wagner’s opera was not presentable, and never would be 
tolerated in this country. One journal, which professes to be 
the recorder of every musical event throughout the year, relieved 
itself of its duty of mentioning the production of Lohengrin, by 
inserting in its pages an accounttaken from another weekly journal, 
and as this is written in the style usually adopted when allusion 
is made to Wagner’s works, it is annexed as a specimen of art 
criticism, which passes current in musical London :— 

“Both the Old and New Philharmonic Societies teok a plunge into 
the ‘future’ last week, the former by producing Liszt’s symphonic 
poem, Tasso, the latter by giving a long selection from Wagner's 
Lohengrin. We refrain from present discussion of these events, reserv- 
ing our observations for next week and a more favourable opportunity. 
It may, however, be said at once that neither Liszt nor Wagner gained 
much by Philharmonic patronage. ‘The first was heard with an ear 
half-astonished, half-bewildered, as one listens to tie outpouring of 
gibberish delivered with the air of an oracle and the pomp of an orator. 
The second simply wearied his audience, and, spite of occasional lapses 
into intelligibleness, acted upon them like water upon sugar. The 
atoms of the crowd lost cohesion and drifted out into the street.” 

In contrast to the foregoing, the notice which appeared in the 
Pall Mall Gazette of June 19th merits attention. It shows that 
that journal, although not exceptional in its support of modern 
art, one of the few papers which represent the musical 
intelligence of the day, is being directed by an eclectic taste in 
matters musical, and pens unfettered by party spirit and pro- 
fessional cliqueism. [* Cliqueism” is good.—A.S.S.] 


_Vexice.—The Teatro Camploy was opened lately for the season 
with the opera of Attila, The audience was not numerous. The 
same opera was, however, repeated the next night, ‘The seven persons 
attracted by the hope of hearing it, not being, perhaps, over-fond of 
solitude, demanded their money back. ‘The manager complied with 
their request, and closed his theatre. 

New York.—The band of the Prince George Regiment, which has 
come with its conductor, Herr Hans Girod, from Dresden, for the 
purpose of making a concert-tour through the United States, appeared 
for the first time in public on the 27th June at the Academy of Music. 
The performance does not seem to have been very favourably received, 
numbers of the audience leaving before it was half over.—Theo. 
"homas'’s Summer Concerts, in the Central Park Garden, continue to 
be well attended. 





THE EMPRESS MARIA THERESA AT PRINCE 
ESTERHAZY’S.* 


By C. I. Pout. 


Excited by the lively descriptions she had heard of the magni- 
ficent princely castle of Esterhaz, then scarcely completed, the 
Empress Maria Theresa determined to see for herself all the 
wonders in question, and for the first time, probably, since her 
husband’s death, to take part in public festivities given in honour 
of a visit from her. A visit from the reigning family was 
nothing unusual for the princely house of Esterhazy, and Maria 
Theresa especially (as the reader may see in the Vienna 
Diarium), sometimes alone, and sometimes with her husband and 
the Arch-Duchesses or Duke Charles and the Princess Charlotte of 
Lothringen, frequently, during the period from 1742 to 1766, 
thus honoured the princely family at Eisenstadt, or at one of 
their other country seats, Thus, for instance, on the 25th 
September, 1764, both their Majesties, with the two eldest Arch- 
Duchesses, proceeded from Pressburg to the princely chateau of 
Kittsee (Kopeseny), where they were entertained after dinner 
with a ball, fireworks, and rustic games, the chateau being 
illuminated. Streams of red and white wine moistened the 
throats of the country people, and purses filled with gold ducats 
at the top of beflagged scaffoldings tempted those among the 
crowd who were fond of climbing. 

Nicholas (properly Nicholas Joseph, called also the Magnifi- 
cent), was honoured, also, by another Imperial visit. He was 
born on the 18th December, 1714, and married the Countess 
Maria Elizabeth Freiin yon Weissenwolf, on the 4th March, 1737. 
In consequence of his military services at Kolin, he was rewarded 
in the year 1758 with the Knight's cross, and in the year 1765 
with the Commander’s cross, of the Order of Maria Theresa, 
being, moreover, created in the latter year a knight of the 
Golden Fleece and, in 1770, made General Field Marshal. In 
the portrait of him as colonel of his infantry regiment he is 
represented as a man of elegant figure, fresh complexion, and 
finely chiselled features, wearing a mild and amiable expression. 
His eager love of art extended to all its branches. It was in his 
time that the library, now so rich, was commenced, as well as a 
collection of copperplate engravings, and a picture-gallery. ‘The 
gallery, a3 we know, afterwards became very famous. He was 
himself a clever draughtsman, and he appointed in 1762, as his 
cabinet painter for life, J. B. Grundmann, a native of Saxony, 
and a pupil of C. W. E. Dietrich.t In the erection of his new 
chiiteau Nicholas displayed, as in everything else, the most 
refined taste. His fondness for music is notorious, but his 
forefathers set him a good example. An earlier Nicholas 
(1582-1645) kept a harper at his Court. Paul (1635-1713), 
the real founder of the princely house, a man of deep religious 
feeling, equally distinguished as a military hero and a diplo- 
matist, inspired by love for science, and himself the author of 
religious works, valued music highly. A Collection of Psalms, 
composed by him for one or more voices, and neatly engraved 
on copper at his expense, dates from the year 1711, Paul Anton 
the immediate predecessor of Nicholas, found a church choir, 
though, it is true, only a small one, ready-formed. ‘That he took 
a great interest in music is proved by the scores of numerous 
operas, serenades, pastorals, oratorios, and instrumental works 
collected by him in Vienna, Dresden, Milan, Rome, and Naples. 
A catalogue of the collection, executed in a fine style of calli- 
graphy by Champée, in the year 1759, and dedicated to the 
art-loving prince, still exists in the French language. 

(To be continued.) 





Maprrp.—Despite the disturbed state of the provinces and the 
threatening aspect of matters here, the public is flocking in crowds to 
see the new ballet Zl Descendiente de Barba-Azul at the Circo. 





* From the Neue Frete Presse. 

+ We may state in addition to the facts contained in Nagler’s Allgemein 
Kunstlezicon, that Johannes Basilius Grundmann was appointed Cabinet 
Painter to the Prince in October 1762, and received every year, besides the 
usual recompense in kind, a salary of 100 Cremnitz ducats. He died, aged 
seventy-two, on the 18th December, 1798, at Eisenstadt. His widow, Anna, 
received a pension of 200 flotins—Princely Archives and Church Register of 
the Bergkirche, Eisenstadt: 
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HAVING IT WELL DONE. 


One who has only seen Mr. Thomas conducting his own orchestra in 
his easy, graceful, unimpassioned manner, can have little idea of his 
severity in rehearsals, or of the thoroughness of his work, There 
never was a truer or more conscientious musician ; and the same truth 
and conscientiousness which he himself possesses, he demands of every 
one else. This truth he carries into every detail, Said he to the 
committee, on the opening day of the Festival: ‘* When I commence 
the Te Deum you will close the doors, and admit no one till the first 
part is finished.” The committee remonstrated, as they were 
afraid of its effect upon the public. Mr, ‘Thomas replied firmly: “ It 
must be done. When you play Offenbach or ‘Yankee Doodle,’ you 
may keep your doors open. When I play Handel’s Ze Deum, they 
must be shut. Those who appreciate music will be here in time. 
It makes little difference to those who come Jate how much they lose.” 

When the orchestra commenced the prelude to the Orpheus music 
there was a rustle in the audience. Mr. ‘Thomas at once stopped the 
orchestra, although it had played several bars, patiently waited until 
the house was still, and then commenced. A curious instance of his 
determination was shown in the rehearsals of the Ninth Symphony, 
upon an excellent performance of which he had set his heart. Some of 
his outside players had manifested inexcusable carelessness in coming 
promply on the beat. He had remonstrated with them in vain, and 
finally, out of patience, threw off his coat, and thundered out that the 
next time a man came in out of time he would come down into the 
orchestra and “thrash” him. The certainty that he would do so had 
its effect, and from that time the precision of the orchestra was admir- 
able.—Lakeside Monthly. 

—-)—— 
WAITFS. 

We are authorized to give a positive contradiction to a report current 
in musical circles within the last ten days, that Sir Michael Costa 
intends to retire from the profession at the close of the season, ‘There 
is not the slightest foundation for this operatic canard. Sir Michael 
has promised to be the musical director and conductor of the proposed 
National Operahouse. The delay in carrying out the plan hitherto 
las arisen from the failure of some negotiations for a suitable site ; but 
there is every reason to expect that this difficulty, in due course, will 
he removed. We may add that Sir Michael Costa has important 
works, sacred and secular, in hand, which he will produce under his 
own supervision.—Athenaum. 

M. Faure leaves England for Paris, to-morrow. 

Carlotta Patti has been singing, of late, in Sweden and Norway. 

It is said that Miss Minnie Hauck will return to America this year. 

M. Offenbach’s reign at the Gaité is to be inaugurated on August 16. 

A great Musical Festival, lasting four days, is to be held at Dresden 
next year. 

A new operetta, Loyal Champagne, music by M. Lemarie, closed the 
season of the Paris Athenée. 

M. Wieniawski, the celebrated violinist, has been playing at San 
Francisco (California) with extraordinary success, 

M. Henri Poéncet, the well-known French violoncellist, died a few 
days ago at Dijon, where he was a Conservatoire professor. 

Mr. Santley is spending his holiday (happy man !) in Switzerland, 
in company (happy man!) with Mr. Charles Lyall, waggishest of 
limners, 

The Piedmontese company of actors, at the Teatro Nuovo of Naples, 
have begun to perform a new comedy in dialect, L’carlevé d’Turin, by 
Signor Luigi Vado, 

The new chorus, “ Let the hills resound,” sung by the South Wales 
Choir at Marlborough House on the 14th, is to be dedicated to H.R.H. 
the Princess of Wales, 

Herr Léopold de Meyer has returned to Vienna. It is provoking 
that so original and extraordinary a pianist should have been among 
us without once performing in public. 

The directors of the Royal Orchestra and Theatre, Stockholm, offer 
a prize of 5,000 thalers for the best opera in three acts, or more, founded 
upon the history or legends of Scandinavia. 

M. Halanzier, director of the Paris opera, received from the Shah the 
order of the Lion and the Sup, A Paris contemporary from force of 
habit, perhaps, speaks of the cross of this order. , 

A pupil of Duprez’s, Mdlle. Isaac, has just made her debut in Doni- 
zetti’s Fille du Regiment at the Ojéra Comique. A new tenor, M. 
Dekeghel, has also appeared in La Dame Blanche. 

; The death is announced, at San Francisco, of Madame Fabbri, who, 
it will be remembered, appeared at Covent Garden a season or two ago. 
The unfortunate lady was struck down by yellow fever. 





Sir William Sterndale Bennett had the honour of a special invitation 
to the garden party given by their Royal Highnesses the Prince and 
Princess of Wales, at Chiswick, on Thursday. 

Mdlle. Marie Delmary, who died recently, was a pupil of M. Regnier. 
She obtained considerable success at the Gymnase, and made a successful 
début at the Theatre Francais, She was twenty-five years of age. 

Mr, Sims Reeves is to sing at the Crystal Palace concert of to-day, 
and also at a grand féte on Monday. Among the instrumental features 
of this day’s (Saturday) concert are the Pastoral Symphony and the 
Overture to Zannhiuser. 

Mr. J. Nutton (Bass) from New York Cathedral, has been elected, 
out of 24 candidates, to the vacant lay clerkship at Magdalen College, 
Oxford, after a hard competition. Mr. Nutton is said to possess a fine 
voice, and is a good musician, 

Mr, Brinley Richards had the honour of presenting a copy of his 
volume, ‘The Songs of Wales,” to H.R.H. the Prince of Wales, at 
Marlborough House, last week. His Royal Highness has desired the 
new edition to be dedicated to him. 

The French operatic subventions have been approved by the Legis- 
lature—800,000 franes for the Grand Opera, 140,000 francs for the Opéra 
Comique, and 100,000 for the Italian Opera, with the right of nomi- 
nating the future director of the Salle Ventadour. 

“ De Retz,” in his Jast letter to the Wénestrel, says that the recitatives 
composed for Les Diamans by Signor Vianesi “ are charming, and have 
won gereral approbation. They really appear to have been written by 
Auber himself.” We thought the case was otherwise. 

It is probable that the great sacred work, on the subject of the 
Redemption, by M. Gounod, will be reserved for the Birmingham 
Musical Festival of 1875. The composer has written his own words, 
which have been translated by Mrs. Carrington, the wife of the Dean 
of Bocking (Essex). 

Signor Verdi’s visit to Paris at the present period is ascribed to 
some negotiation for another work for the Grand Operahouse We 
may mention, by the way, that M. Gounod has this establishment open 
to him for any new opera, even if he cannot induce the London 
impresarios to pay for Faust. 

The Eisteddfod at Menai-Bridge is fixed for the 6th and 7th of 
Auzust. Presidents—Lord Clarence Paget and R. Davies, Esq., M.P. 
The Eisteddfod at Harlech Castle, on the 15th of August. ‘The 
Eisteddfod at Mold, on the 19th, 20th, 21st, and 22nd. Mr. Gladstone 
will preside on the second day. 

Mr. H. Weist Hill, the musical director and conductor of the 
afternoon concerts in the Banqueting Hall of the Alexandra Park, has 
been introducing orchestral music of a high class, as well as varying the 
schemes with interesting revivals and novelties. The band is excellent, 
being mainly composed of players from the Italian Opera orchestra at 
Drury Lane, 

A few days ago the Rev. Julian Charles Young died at the house 
of the Baroness Burdett Coutts, in Stratton Street. He was the son of 
the great actor, Charles James Young; and had he himself adopted 
the stage as a profession, there is little doubt that he would have left 
behind him a very celebrated name. His career, however, was destined 
to be a very different one. As a youth, he was a favourite pupil of 
Dr. Chalmers, at St. Andrews. He was removed to Oxford, where he 
graduated, and he was in due course ordained. His first preferment 
was to a chaplaincy at Hampton Court. Lord Brougham presented him 
to a living in Lincolnshire ; subsequently Lord Lansdowne removed 
him to another on the borders of Bowood. At a later period he pur- 
chased the beautiful living of Fairlight, near Hastings, and finally he 
settled down at Ilmington, in Warwickshire, and held the living for 
some years—resigning it shortly before his death in favour of his eldest 
son on account of failing health. Few of the thousands to whom 
Mr. Young was only the delightful conversationalist could have known 
him as the shrewd, energetic, hardworking country clergyman, the 
friend and comforter of all poor and suffering people around his par- 
sonage. He had even “walked the hospitals,” and had qualified 
himself to prescribe for them in their sickness and infirmities. Fewer 
still may be aware that when the Bishopric of Victoria was offered to 
him he declined it on the ground that he had “ but a small opinion of 
his own merits,” Throughout English society, however, Mr. Young 
will be best remembered as the favourite guest of the noblest and 
greatest houses of the land, He possessed an extraordinary power of 
acting rather than telling an anecdote at the dinner table or in the 
drawing-room, As a lecturer and a public reader he was equally 
successful,’ lt was but a short time ago that he published the memoirs 
of his father, Charles James Young, and his recollections of his own 
time—a book which was well received by the public and favourably 
noticed by the critics, It was not, however, as the brilliant conversa- 
tionalist, reader, or writer, that Mr. Julian Young will be best 
remembered ; it was the goodness, the charity, and unselfishness of 
the man which mainly endeared him to his friends. 
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There will be two Italian opera companies, in the autumn and winter, 
travelling through the American States; the one under the direction of 
Herren Max and Maurice Strakosch, with Signor Muzio as conductor, 
having as chief singers Mesdames Nilsson, Torriani, Maresi, and Cary ; 
MM. Capouland Maurel ; Signori Campanini, Bonfratelli, Del Puente, 
Manetti,&c.; and the otherdirected by Herr Max Maretzek, with Mesdames 
Lucca and Murskaand Signor Tamberlik as stars, The brothers Strakosch 
have secured the exclusive right of representation of Signor Verdi’s 
Aida, Herr Wagner's Lohengrin, and the //amlet and Mignon of M. 
Ambroise Thomas. 

The death of Mr, J. F. Puttick, in the prime of life, has caused a 
feeling of general regret in the musical world, He was for many 
years Closely associated with the late Mr. Bowley (manager of the 
Crystal Palace) in the direction of the Sacred Harmonic Society. 
After the death of the latter, and the decease of Mr, Harrison, the 
President, and of Mr. Brewer, the honorary secretary, Mr. Puttick had 
the weight of the management: and the labour thereof, coupled with 
his having joined the firm of Debenham, Storr, & Co, as acting partner, 

roved too much for his strength. He had for years previously 
belonged to the firm of Puttick & Simpson, the musical auctioneers, 
He was one of the founders of the Benevolent Association connected 
with the Sacred Harmonie Society. Mr, Puttick took an active part in 
the creation of the Handel Festivals at the Crystal Palace. 

Mr, anp Mrs. German Reep’s En'rervarsment.—The tenancy of Mr, 
and Mrs, German Reed is about to expire at the Gallery of Illustration, 
which, after the 31st of the present month, will cease to exist as a place 
of public entertainment. For many years, Mr, and Mrs. German Reed, 
assisted by a small but talented company, have given ‘a local habita- 
tion and a name” toa class of entertainment distinguished by its 
refinement, and its illustration by the highest histrionie talent. Our 
readers will be glad to learn that they will not be permanently 
deprived of a favourite amusement, for Mrs, Reed will resume her 
entertainment as usual next season, and has already had several offers 
of premises situated in the centre of town, and better adapted to give 
effect to her admirable productions, We may add, that on the 3lst 
inst., the last day of performance at the Gallery, Mildred’s Well, Our 
Garden Party, and Very Catching will be given at three and eight, when 
the first piece will have completed a run of 90 representations, and the 
last, a run of 252, Mrs, Reed, we hear, will immediately take a short 
tour in the provinces, and visit some of our large towns, 

The late Lady Morgan bequeathed £100, to be given to Mr. J. V. 
Hogan, in order that he might execute a memorial in sculpture of the 
Irish ‘bard’ and song writer, Turlough O’Carolav. The work will 
soon be finished i: marble, nearly life-size. The clay model represents 
O’Carolan seated, a three-quarter figure, in bass-relief, performing on 
a harp, with long hair flying on his shoulders, wearing lace ruffles, and 
a loose coat with wide cuffs, ‘The likeness is due to an old print. The 
monument will be placed in St. Patrick’s Cathedral, Dublin. O’Carolan 
was, according to Walker’s Memoirs of the Irish Bards, which contains 
translations of several of his productions, the son of a poor farmer, born 
in 1670, and blinded by smallpox in youth. He was a_ player, 
but an indifferent one, on the Irish harp. He lived at Moshill, Leit- 
rim, and was by vocation an itinerant harper and singer. This calling 
he seems to have pursued on horseback, attended by a harper, who 
performed on the instrument while O’Carolan sang. He died in 1738, 
and was buried in a grave known to few. His biographer says, in evi- 
dent good faith :—“ His skull is distinguishable from other skulls which 
are scattered promiscuously about the churchyard by a perforation in the 
Sorchead, through which a riband is drawn. 


According to a report on the present condition of the Conservatoire 
de Musique at Paris, the most important of the continental music 
schools, just presented to the musical committee of the Society of Arts 
by Mr, Alan 8. Cole, there are now 70U students in the institution. 
Of these 300 are men and 250 women, all of whom have been admitted 
after examination, and 150 ‘‘auditeurs” who are permitted to attend 
the classes, gaining admission either by the nomination of the Minister 
of the Interior, or by examination, ‘The number of professors is eighty- 
four, of whom cight teach singing, ten the pianoforte, ten harmony, 
composition, and musical history, sixteen solfeggio, and the remainder 
give lessons on the various instruments, or instruction in declamation, 
&e, ; The professors of the highest class, who are members of the 
Institute, receive an annual payment of 2,500f. Elementary professors 
receive 1,200f., but after working for some years their stipend is 
increased to 2,000f. A professor gives at least three lessons a week, 
each lesson lasting not less than two hours, ‘The Conservatoire is now 
solely supported by the State subsidy, amounting to 210,000f, all of 
which is devoted to current expenses. No fees whatever are paid by 
the students, who are admitted solely according to merit as tested by 
the entrance examinations; but, on the completion of their instruction, 
the State is entitled to their services for four years, at certain principal 
theatres, during which they are paid moderate salaries, 








The new oratorio of St. Peter, by John K. Paine, was produced for 
the first time, in Portland, Me., on the 3rd of June. Fine solo talent 
was engaged, among which were Mrs, Wetherbee, soprano (of Portland), 
and Miss Adelaide Phillips, contralto; Mr. George L. Osgood, tenor, 
and Mr. J. F. Rudolphsen, bass, 

Mdme. Marchesi, the accomplished instructress of Ilma di Murska, 
Krauss, Dory, Fricci, Smeroschi, D’Angeri, and other well-known 
dramatic singers, has received from the Emperor of Austria the Cross 
for Merit of the First Class, This is the first time such an honour 
has been conferred upon a lady, no matter what her vocation. 

Herr Maurice Strakosch (brother-in-law of Mesdames Adelina and 
Carlotta Patti), has decided not to impede the proposed Share Com- 
pany, promoted by MM. Bagler and Lefort, for opening the Salle 
Ventadour with alternate Italian and French operas; but Herr Stra- 
kosch states that if the scheme of the company breaks down, he has 
made arrangements with the proprietors of the Italian Operahouse, 
who are spending £8,000 on reparation and re-decoration, to re-open 
the theatre with an Italian ¢roupe alone. As the brothers Maurice and 
Max Strakosch farm some of the leading European artists, including 
Mesdames Nilsson and Adelina Patti, for the American tour, they 
are in a position to carry out successfully the Italian opera in Paris.— 
Atheneum. 

Ata meeting of the Festival Committee held in Birmingham on 
Tuesday-—Mr, W. I. Beale in the chair—it was announced by Mr. 
Richard Peyton, the orchestral steward, that engagements for the 
forthcoming Festival had been entered into with the following artists: 
Soprani—Mdile. ‘Tietjens, Mdme, Lemmens-Sherrington, and Mlle. 
Albani: contralti~Mdme. Patey and Mdme. Trebelli-Bettini ; tenori 
—Mr. Sims Reeves, Mr. Vernon Rigby, and Mr. W. H. Cummings; 
bassi—Mr. Santley and Signor Foli. All the above artists, with the 
exception of Mdme. Trebelli-Bettini and Mdlle. Albani, took part in 
the Festival of 1870. Mr. Peyton added that the orchestral com- 
mittee had endeavoured to engage the services of Mdme, Patti and 
Mdme. Nilsson, but it had been found impossible to come to any 
arrangement with them. The band rehearsals of the new works are 
fixed to be held in London, at St. George’s Hall, Langham Place, on 
the 14th and 15th of next month, 





MUSIC RECEIVED FOR REVIEW. 

Macmittan & Co, — “Sound and Music,” a non-mathematical treatise on the 
physical constitution of musical sounds and harmony, including the chief 
acoustical discoveries of Professor Helmholtz, by Sedley Taylor, M.A. 

Enocu & Sons.—‘‘ The Musical Monthly for August,” edited by Sir Julius Benedict, 
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THE VOICE = SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Recent Street, W. 

“The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Daily News, 





DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, 
\R. STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lxblache, Santley, &c. Sold in boxes, 1s. 1}d. and 2s, 9d., 
by all Chemists throughout the United Kingdom and the Colonies, 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 
THE VOICE, 


By T. A. WALLWORTH. 
A method as used by the Author for his Pupils in the Royal Academy of Music, 
and upon which have been cultivated the voices of many successful vocalists now 
vefore the public. 








Full Music size, price 7s. 
London; Hammonp & Co, (late JuLLtEN), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street. 
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MIGNON. 


Npera, in Three Acts, 


AMBROISE THOMAS. 


The Opera complete, for Voice and Piano, with 
talian and French words, net 20s. 


All the following Songs, Duets, §c., can be obtained at 
HALE the marked PRICES, either with Italian ov with 
french Words :— 

ol, 

1, STANZE (Basso)—“ Fuggitivo e tremante”... ee a 
. ARIA (Tenore)—*“ Si, solingo ognor pel mondo” ... 6 0 
3. RK OMANZ: A (Mezzo ‘Soprano)—* Non conosci il bel 

suol” ., a 0 
+; DUETTO (Mezzo Soprano e ‘Tenore)—*L Leggiadre 

rondinelle ” 
5, TRIO—* Riconoscente amore, ‘se nel cor’ 

}. STROFE (Soprano)—‘* Chi m’ama or venga meco” 

. MADRIGALE—* Bella Diva, per pieta” ... 

8 DUET TO (Soprano e —" Non darti aleun 
pensier’ 

» VALZA DEL DUETTO—* Gai complimenti, plan wisi 

e sospir ’ 

. STIRIANA (Mezzo 

garzoncel” —,. 

. MELODIA (Tenore)— “ Addio ‘Mignon fa core” 

2. RECIT. (Cantabile) (Mezzo Soprano)—* Ella ¢ la 
presso a lui” .., 

3. DUETTO (Mezzo Soprano e Basso)—* Sofferto hai 
tu? conosci il duol ?” 

. POLACCA (Soprano)—* Io son Titania la bionda” 

5. C };ORO—* Or—si sciogliam le vele” 
» NINNA-NANNA (Basso)—' I Del suo cor calmai le 
yene” , 
. ROMANZA (Tenore)— 
vergin suo candore” ... 
8, DUETTO (Mezzo Soprano e ‘Tenore)— ‘Ah! son 
felice ! io son rapita ” 
. PREGHTERA (Mezzo Soprano)—* O vergia Maria 
il Signore sta conte” .. 
20. FORLANA (Sopr ano)—** -Finche resti al pratot un fior” 
21, ARIA (Soprano) --‘* A meraviglia, a meraviglia” .. 
22, RONDO GAVOTTA (Mezzo ‘Soprano)—'1 ‘In veder 
lamata stanza dalle” oa 


Soprano)—* Io conosco un 


“Ah non crec de a Vafilitta ne el 


N.B,.—All the above Songs ave published in different Keys, to suit all Voices. 


L ONDON : 


DUNCAN DAVISON & CO., 
244, REGENT STREET, W. 


Arrangements for the Piainapoite of the above Opera, by the best 
Composers, can be obtained from the Publishers. 





HUTCHINGS & ROMER'S 
LIST OF SONGS 


JUST PUBLISHED. 





FRANZ ABT. 


L10SE OF ROSES 

THE SONG OF LOVE 

O FATHER, PROTECT HIM 

MY MESSENGERS.. es 

THE CONFESSION.. eee 

HAST THOU A THOUGHT FORTHE WANDERER 


The Words of these songs are by Miss Havercat, 


CIRO PINSUTI. 
THOU GAVEST ME A FLOWER... 
HAPPY AS A WILD BIRD ... - 
THOU ANGEL OF MY DREAMS 
FOLLOW ME GAILY 
OVER THE OCEAN 


NES 


VIRGINIA GABRIEL. 
THAT EVENING (A Gondola song) 
SAY, BIRD OF SUMMER 
ANGEL MUSIC 
THE MUSIC, MOTHER, 
0, LET ME SLEEP 


OF THY VOICE 


JOSEPH L. ROECKEL. 
KATIE, MY QUEEN 
THE OFT-TOLD TALE 
LITTLE MAY (In C and D)... 
I STOOD ALONE (Recollection) 








PUBLISHED BY 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, London, W. 














July 26, 1873.] 


THE MUSICAL WORLD. 515 





SYDNEY SMITHS 


FOUR 


KW PIECES, 


ROSE-LEAVES. 


MORCEAU ELEGANT. 
Price FOUR SHILLINGS. 


Played by the Composer at his concert with great success. 


LES TROMPETTES DE LA 
GUERRE. 


MORCEAU MILITAITIRE. 
Price FOUR SHILLINGS. 


LA TRAVIATA. 


FANTASIA ON VERDI'S OPERA. 
Price FOUR SHILLINGS. 


SOUVENIR DE LA MADELEINE. 


MORCEAU SUR LES OFFERTOIRES DE 
LEFEBURE-WELY. 
Price FOUR SHILLINGS. 


LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 





WALTER MAYNARD'S 


SYSTEM OF INSTRUCTION. 


MUSIC COPY BOOKS, 


Nos. 1 to 6, Price 6d. each. 


TRANSPARENT MUSIC SLATE. 


Price 3s. 








_A knowledge of the construction of Music is acquired in the readiest and most 
simple manner by this method of teaching. 

No attempt is made to introduce a new theory, either in the Copy Books or 
Transparent Slate, 

, Music being acknowledged as a universal language, its orthodox notation, rules, and 
signs, are explained and illustrated according to a plau which any novice can under- 
stand, and by which they cannot fail to become indelibly impressed upon the 
memory. 

The system, althoush but recently published, is already approved and encouraged 
by every reliable authority upon the subject of musical education, 

To beginners its simplicity renders it invaluable ; to those who have acquired certain 
mechanical or vocal facility, but who are deficient in musical knowledge, it has proved 
= see than any other method of education, owing to the facilities it offers of 
self-help. 

The Music Copy Books contain a progressive course of instruction in music, leading 
up to some of the most advanced brancues of harmony, 


SEQUEL TO THE ABOVE—Price 6d. 
KEY TO THE SEQUEL—Price 64. 


The following quotations from the Press show the favourable recep- 
tion with which the new system has met from the most influential Art 
Critics of the day :— 

“Mr. Walter Maynard makes a very novel application of a very familiar help to 
kuowledge, The system is of manifest value. It impresses ‘ hard facts’ upon the 
mind in a fashion not less easy than agreeable."—Daily Telegraph, 

“Mr, Walter Maynard makes the study of music a pleasing amusement, and the 
early tasks of students delightful, He has cleared away a great deal of difficulty in 
their paths, and made intelligible much that would otherwise be dark and obscure."* 
—News of the World, 

““We could wish to see this excellent system of Mr, Maynard's followed in the 
public schovis of thecountry The necessity of teaching music seems to us palpable, 
and the necessity once admitted, can there be a better mode of instructing it than by 
the system which Mr, Maynard has originated? The instructions are simple and 
easy to retain in the mind, Mr, Maynard smooths every difficulty that can be 
smoothed."— Lloyd's. 

“The means of obtaining knowledge are interesting and agreeable, and the know- 
ledge thus obtained will be solid and lasting. Time and labour are recognized, 
thought and intention are inculeated, encouraged and rewarded.”—Orchestra, 

“Po schools and teachers the system will be invaluable, and for classes it offers 
advantages that no other system possesses,""— Weekly Times. 

“‘That part of the work devoted to harmony will be especially welcome to all 
teachers who, while anxious to give their pupils some intelligent notion of what 
music really is, have found great difficulty in finding suitable instructions."—Zcho, 

“The observations of the author, and his instructions for the pianoforte, harmony, 
and vocalization, are admirable, Assuredly, we wish him success in this, his new 
scheme of teaching music."—Lvening Standard, 

“ Calculated largely to facilitate the task of popular musical education, The plan 
is a novel oue, the chie’ principle of which is the exercise of the pupil's memory by 
first copying the exercise at the head of one page, and then writing it entirely trom 
recollection,”—Daily News, 

“ We consider it an easy and excellent way of obtaining a complete knowledge of 
music, with comparatively little trouble.”—Dispatea, 

‘*These books may be regarded in a two-fold capacity—first, as books of ordinary 
instruction ; second, as making an extraordinary application of a familiar educational 
device. Their value in both respects is manifest. The lessons are comprehensive 
and clearly expressed, so that the studen: finds all that it is necessary for him to 
know in the early stage of his career, We, tierefore, strongly recommend these 
books, both for home and school use,”"— Musical World, 

“ We have no doubt that Mr, Maynard's work will be adopted by teachers, whose 
labour it will be found to simplify very greatly, while it will materially aid the 
student.”—Manchester Guardian, 

“Tt will probably form a greater help to the acquisition of music than any educa- 
tional work with the same object that has yet been published,"—Leeds Mercury. 

“Mr, Walter Maynard has done a good service to the students of music.”—-Leam- 
ington Courier, 

** Particularly suited to those disposed to the practice of self-help, as wellas to 
those who can afford the aid of a professor.”—Liverpool Daily Courier, 

** We highly recommend these books to the attention of music teachers, and those 
who wish to learn music easily, cheaply, and thoroughly, No such cheap and able 
class books have been before seen by us,"—Ldinburgh Evening Courant. 

“ A very useful idea, that will lighten the drudgery of music.”—J/alvern News. 

“ It is impossible to praise tov highly this series of Copy Books, If anything will 
induce a young pupil te prosecute a progressive study of music, these Copy Books 
may be relied upon to do so,"—Glasgow Daily Herald, 

“The plan is excellent, the labour imposed is very trifling, and if the exercises ate 
carefully written they will be a great help in enabling the pupil to remember what 
has been previously learned.”"—Birmingham Morning News, 

“The Copy Book feature, which requires the learner to transcribe what is put 
before him, and to comn.it to paper numerous and valuable exercises, is an advantage 
apparent at first sight, especially with regard to the studies in notation and har- 
mony.” —Sunday Times, 













MAY BE HAD OF 


CHAPPELL & CO., 50, New Bond St., London, 


Or of any Musicseller in Town or Country. 
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THE ROYAL EDITION 


NATIONAL SONGS. 


In 4 volumes, price 2s, 6d. each in paper, or 4s, cloth, 
gilt edges. 


Now ready, 
THE 


SONGS OF SCOTLAND. 


Edited by COLIN BROWN and J. PITTMAN. 


A collection of 150 songs with Pianoforte accompaniment. 
Introduction and Glossary. 





Now ready, 


SONGS OF WALES. 


Edited by BRINLEY RICHARDS. 


A collection of the most beautiful melodies adapted to appro- 
priate Welsh and English words. ‘The Welsh words written 
expressly for the work by Ceiriog Hughes. The new English 
words by John Oxenford, Walter Maynard, and C. L. Kenney. 
The best poems of Sir Walter Scott, Mrs. Hemans, and other 
celebrated writers, have been preserved. ‘The volume also con- 
tains the songs lately sung by Miss Edith Wynne and Mr. Santley 
at the Ballad Concerts, including ‘“‘ She must be mine,” “ When 
morning is breaking,” ‘‘ A Gentle Maid,” &c. (now published for 
the first time), as well as all the well-known ballads, ‘The Ash 
Grove,” ‘“‘ The Men of Harlech,” the Bells of Aberdovy,” &c. 


Now ready, 
THE 


SONGS OF ENGLAND. 


Edited by J. L. HATTON. 


A collection of 100 of the best English songs of the last three 
centuries. 





In a few days, 
THE 


SONGS OF IRELAND. 


Edited by J. L. MOLLOY. 


This volume will contain 100 songs, including all the best of 
Moore’s Irish Melodies, with many other songs generally unknown, 
and now published for the first time. 


"LONDON: 
BOOSEY & CO, 
HOLLES STREET. 








Now Ready. 








THE 


RAISING 
LAZARUS. 


ORATORIO. 


JOHN FRANCIS BARNETT 


Price, in paper covers, 8s. ; bound in cloth, 10s. 6d. 


NOVELLO & C0., 


BERNERS STREET 
LONDON. 
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